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IETM, International network for contemporary performing arts, is one of the oldest and largest cultural
networks, which represents the voice of over 500 performing arts organisations and institutions, including
theatres and arts centres, festivals, performing companies, curators and programmers, producers, art councils
and associations from about 50 countries. IETM advocates for the value of the arts and culture in a changing
world and empowers performing arts professionals through access to international connections, knowledge
and a dynamic forum for exchange.
www.ietm.org
For more than 15 years, Circostrada has been working to develop and empower the fields of circus and street
arts in Europe and beyond. It supports professionals and cultural stakeholders at large by boosting
professional exchanges, collecting data, fostering training, knowledge sharing and promoting innovation in
both sectors. With more than 100 members from over 35 countries, Circostrada acts as a bridge between all
field players and EU policy makers, relaying their needs and advocating for greater means and more
structured cultural policies. Circostrada is coordinated by ARTCENA – French National Centre for Circus Arts,
Street Arts and Theatre, and is co-funded by the Creative Europe programme of the European Union and the
French Ministry of Culture.
www.circostrada.org
IN SITU is the European platform for artistic creation in public space. Since 2003, it has supported more than
200 artists working outside conventional venues and contributing to the transformation of our territories. IN
SITU is an ecosystem connecting a new generation of artists with audiences, programmers, and key-players
involved in the economic, political and social realities around Europe. IN SITU develops an ecology of creation
based on transnational artistic workshops and laboratories, European and international residencies and
collective mentoring for pilot artistic projects. IN SITU also designs tailored consulting and expertise for
European cities, online training modules (MOOC) and a Think Tank dedicated to artistic creation in public
space.
IN SITU ACT 2016 - 2020 is co-funded by the Creative Europe programme of the European Union.
www.in-situ.info
EDN, European Dancehouse Network, formed in 2004, is an association of more than 36 dance houses
connecting across Europe and beyond, with a shared ambition: strengthening professional practice,
developing audiences and enhancing public engagement and progressing the network. In pursuit of this
mission EDN's purpose is to champion, strengthen and communicate the dance house model as providing the
optimum conditions and most effective means necessary for the structural development of dance as
contemporary art form, at all levels of engagement. EDN is the dance house network of Europe, where each
member subscribes to cooperating, sharing resources, capacity building and intelligence gathering.
Confronted with the challenges of the world today we stay for connectedness, identity and empathy building,
resilience and the vital impact of the performing arts in society.
www.ednetwork.eu
The European Theatre Convention (ETC) is an artistic platform for creation, innovation and collaboration. As
the largest network of public theatres in Europe, the ETC has more than forty European Theatre Members
from over twenty countries, reflecting the diversity of Europe’s vibrant cultural sector. Founded in 1988, the
ETC promotes European theatre as a vital social platform for dialogue, democracy and interaction that
responds to, reflects and engages with today’s diverse audiences and changing societies. ETC fosters a
socially-engaged, inclusive notion of theatre that brings Europe’s social, linguistic and cultural heritage to
audiences and communities everywhere. Powerful and professional ETC governance ensures that the network
will strive and grow taking into consideration latest trends and developments.
www.etc-cte.org

Power of the performing arts in Europe
The context, in which European citizens live today, has become ever more complex and
challenging, whilst inequalities have widened. Societal disruptions have led to the rise of
populism. Today's migration requires a bolder approach to social cohesion. The rising
awareness of highly digitised citizens requires a stronger ability to navigate this complex reality
through a constructive and critical reflection. The unity within the EU has been undermined by
internal contradictions and growing eurosceptic sentiments; thus, a greater effort to nourish a
feeling of common culture and values is sorely needed.
Therefore, we support the Culture Action Europe’s Appeal for the European Parliament
Elections 2019 and call on the European Institution and the Member States to recognise
culture as a vital ground for a socially integrated and inclusive Europe.
We appreciate the EU’s ever more distinct drift to regard culture’s values and relevance
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through the social prism . In this context, it is crucial and timely to highlight, promote and
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strengthen the power the performing arts to underpin the social component of the European
project and the arts’ genuine value for the sustainable future of the EU.
The performing art form embraces qualities which too often get lost in our daily existence: it
confronts people with unexpected messages, non-mediated and unframed, and invites the
spectator to a unique physical proximity. Performing arts trigger a very special human trait: the
ability to identify with the “other”, to empathise with the character or the body on stage, all the
more so when the spectator turns into an active participant of the performance, which is a vital
practice of immersive and participatory theatre.
The performing arts have an inherent power to promote humanitarian values. They enable
citizens to break out of the increasingly predominant simplistic us-against-them discourse and
develop free room of accepting and understanding different points of view which are essential
for a healthy democracy. Today, in the digital times, when the access to information is easy and
the patterns of comprehending reality are being simplified, performing arts remain one of the
few mediums of critical thought on the complexity of the environment we are living in.
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●
●
●

The Gothenburg Social Summit and Leaders’ agenda on Education and Culture, 17 November 2017
The launch of the European Year of Cultural Heritage 2018 in Milan, December 2017
The Communication of the European Commission on “Strengthening European Identity through education and culture”,
14 November 2017
●
Joint Communication to the European Parliament and the Council “Towards an EU strategy for international cultural
relations”, June 2016
●
Proposal for a Regulation of the European Parliament and of the Council establishing the Creative Europe programme
(2021 to 2027)
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Types of performing arts are theatre, dance, opera, performance arts, live music, magic, illusion, mime, spoken word, storytelling,
puppetry, circus arts, street arts.

The performing arts foster the assembly of citizens, have the potential to create the space and
provide the tools for various communities to engage in a dialogue, and to bring their concerns
and feelings upfront, which are otherwise excluded from the social discourse and let alone the
political debate. This fosters civic engagement and facilitates social cohesion – essential
conditions to enable the EU to not only prosper, but to exist. Moreover, cross-border mobility
of artists and their works contributes to the citizens’ awareness and appreciation of Europe’s
diversity of languages and aesthetics.
Therefore, we call on the European Institutions and the Member States to:
➔ Recognise and promote the multiple nature of culture, which comprises not only
economic and social dimensions, but also its intrinsic value, as well as its role in
enhancing democracy, critical thinking, and the sense of belonging and citizenship.
➔ Address the urgent need to defend the freedom of artistic expression, alongside the
undeniable power of the arts to open minds and encourage critical reflection. Sadly,
pluralism and freedom of the arts are being challenged and undermined in many parts
of the world, including several EU member states.
➔ Address the precarious and unstable conditions in which the performing arts sector
works all over Europe; support collecting data (employability, mobility, economic
conditions and impacts) and convey a study on the performing arts’ social impact.
➔ Ensure that the future mobility scheme is sufficiently financed and supports both
mobility of individuals and circulation of artistic work in as many European countries as
possible, as well as outside the EU. Environmental sustainability should be considered
and embraced as the backbone of the mobility programme.
➔ Integrate inclusion and equality as Creative Europe’s guiding values and requirements
for applying. Accessibility for artists and cultural operators with disabilities should be
ensured across all stands and sectoral actions.
➔ Secure a fair access of micro-organisations to Creative Europe (enterprises employing
less than 10 people) and other EU funding programmes open to culture and the arts.
➔ Address the different (social, political, financial) challenges faced by various segments of
the performing arts sector in a constructive and sustainable way through undertaking a
pan-European Forum for the performing arts, involving a diverse range of stakeholders.
➔ Develop, in close collaboration with the sector, a European multi-annual action plan /
policy framework for the performing arts to promote and strengthen the value of the
sector at the EU level.

We also endorse all the points of Pearle*’s manifesto On the European Stage 2019–2024:
Priorities for the live performance sector.

We believe culture and the performing arts deserve a far-reaching recognition at the EU level.
We are ready to embark on a close collaboration with European institutions to make the above
listed requests a reality

