. Timizoara 2023 -
2 23 Ewapean Capital of Culbure EROMLLN CAMTAL

0 Pl

I revista Teatrului National din Timisoara NO 11/ 2023

- -r:-_
i
; S gaian]
e P ¢ R
oy Wy



SPECTACOLELE LUNIITANUARIE

Duminica, 8.01, 18:00
Sala Mare

Marti, 10.01, 19:00
Studio UTU

Miercuri, 11.01, 19:00

Sala 2

Vineri, 13.01, 19:00
Studio UTU

Duminica, 15.01, 19:00
Sala Mare

Marti, 17.01, 19:00
Studio UTU

Miercuri, 18.01, 19:00
Sala 2

Joi, 19.01, 19:00
Sala Mare

ANNA KARENINA
de Helen Edmundson
dupa Lev Tolstoi
regia artistica

Ada Lupu Hausvater

BREAKING NEWS
scenariu de

Mihaela Lichiardopol
dupa |.L. Caragiale
regia artistica
Mihaela Lichiardopol

VOCILE ORASULUI -
CENTRAL PARK
un spectacol de Fren_Ak

AMINTIRI DIN EPOCA

DE SCOALA

de Mihaela Michailov

regia artistica lon-Ardeal leremia

EMINESCU

dupa Mihai Eminescu
scenariu Mihaela Lichiardopol
regia artistica

Mihaela Lichiardopol

O NOAPTE FURTUNOASA.
UN EXERCITIU

dupa I.L. Caragiale

un spectacol de

Ada Lupu Hausvater

iIMBLANZIREA SCORPIEI
dupa W. Shakespeare
regia artistica Radu lacoban

DUREREA FANTOMA
de Vasili Sigarev

regia artistica
lon-Ardeal leremia

Vineri 20.01, 19:00
Studio UTU

Duminic3, 22.01, 19:00
Sala 2

Marti, 24.01, 19:00
Sala Mare

Miercuri, 25.01, 19:00
Sala 2

Joi, 26.01, 19:00
Sala Mare

Vineri, 27.01, 19:00
Studio UTU

Sambiats, 28.01, 19:00
Sala Mare

Duminica 29.01, 19:00
Sala 2

IVANOV
dupa A. P. Cehov
un concept de Laura Avarvari

CELE TREI GRATII

de Valentin Krasnogorov

un concept de Mirela Puia,
Malina Petre si Luminita Tulgara

CONUL LEONIDA

FATA CU REACTIUNEA
de |.L. Caragiale

regia artistica Felix Alexa

SCOALA FEMEILOR versus
SCOALA BARBATILOR

dupa Moliere

un spectacol de Gigi Caciuleanu

O SCRISOARE PIERDUTA
de I.L. Caragiale

regia artistica

Ada Lupu Hausvater

CERCURILE INCREDERII
de Radu Popescu

regia artistica

Mihaela Lichiardopol

ZORBA GRECUL

de Nikos Kazantzakis
piesa originala de
Hristo Boitchev

regia artistica
Mihaela Lichiardopol

POVESTEA ACELOR
OAMENI CARE INTR-O
SEARA S-AU ADUNAT IN
JURUL UNEI MESE

de Radu lacoban

regia artistica Radu lacoban
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Sunday, 8.01, 18:00
Main Hall

Tuesday, 10.01, 19:00
Studio UTU

Wednesday, 11.01, 19:00

Sala 2

Friday, 13.01, 19:00
Studio UTU

Sunday, 15.01, 19:00
Main Hall

Tuesday, 17.01, 19:00
Studio UTU

Wednesday, 18.01, 19:00
Sala 2

Thursday, 19.01, 19:00
Main Hall

ANNA KARENINA
by Helen Edmundson
after Lev Tolstoi
directed by

Ada Lupu Hausvater

BREAKING NEWS
adaptation by
Mihaela Lichiardopol
after |.L. Caragiale
directed by

Mihaela Lichiardopol

CITY VOICES -
CENTRAL PARK
by Fren_Ak

SCHOOL AGE MEMORIES
by Mihaela Michailov
directed by

lon-Ardeal leremia

EMINESCU

adaptation by

Mihaela Lichiardopol

after Mihai Eminescu

directed by Mihaela Lichiardopol

A STORMY NIGHT.
AN EXERCISE

after |.L. Caragiale
performance by
Ada Lupu Hausvater

TAMING OF THE SHREW
after W. Shakespeare
directed by Radu lacoban

PHANTOM PAINS
by Vasili Sigarev
directed by
lon-Ardeal leremia

Friday, 20.01, 19:00
Studio UTU

Sunday, 22.01, 19:00
Sala 2

Tuesday, 24.01, 19:00
Main Hall

Wednesday, 25.01, 19:00
Sala 2

Thursday, 26.01, 19:00
Main Hall

Friday, 27.01, 19:00
Studio UTU

Saturday, 28.01, 19:00
Main Hall

Sunday, 29.01, 19:00
Sala 2

IVANOV
adaptation after A.P. Tchekov
a concept by Laura Avarvari

THREE GRACES

by Valentin Krasnogorov

a concept by Mirela Puia,
Malina Petre and Luminita Tulgara

DON LEONIDAS AND

THE RIGHT-WING CONSPIRACY
by I.L. Caragiale

directed by Felix Alexa

THE SCHOOL FOR WIVES
versus THE SCHOOL

FOR HUSBANDS

after Moliére

performance by Gigi Caciuleanu

THE LOST LETTER
by I.L. Caragiale
directed by

Ada Lupu Hausvater

CIRCLES OF TRUST
by Radu Popescu
directed by

Mihaela Lichiardopol

ZORBA THE GREEK

by Nikos Kazantzakis

a play by Hristo Boitchev
directed by

Mihaela Lichiardopol

THE STORY OF THOSE
PEOPLE WHO ONE
EVENING GATHERED
AROUND ATABLE

by Radu lacoban
directed by Radu lacoban

AAVNNVI NI SMOHS
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Ada Hausvater, director general:

Nivelul cultural al anului 2023 va indica
nivelul de maturitate la care a ajuns
civilizatia romaneasca actuala

Pentru mine, ca director al Teatrului National din Timisoara, anul
2022 a insemnat un exercitiu in forta de optimism si de bu-
na-credinta. Ridicarea restrictiilor din pandemie, deschiderea in
intregime a salilor de spectacol, reluarea comunicarii au intalnit
un alt dusman: rdzboiul din Ucraina, si incd unul, greu de definit
- criza mondiald, care nu mai stim daca este de natura econo-
mica sau este cu precddere de natura umana.

In anul 2022, Teatrul National a realizat 10 spectacole noi, a
jucat 138 de reprezentatii cu productiile proprii in salile sale de
spectacol, a transmis o serie de reprezentatii on-line in cadrul
programului virtual Cloud si a organizat evenimente de anver-
gura culturald, sociala si civica in cadrul programului pregatitor
pentru anul Capitalei Europene a Culturii, a pregdtit o stralu-
citoare editie a FEST-FDR pentru Timisoara si pentru regiune,
care, insd, in absenta finantarii, a fost amanata pentru 2023;
Teatrul National a luptat cu birocratia pentru apdrarea interese-
lor teatrului si, in prima instantd, a castigat procesul cu DEMT, a
obtinut de la Ministerul Culturii, prin OUG 83/2022, finantarea
pentru modernizarea Salii 2 ca mostenire a Capitalei Europene
a Culturii si ca suport al urmatoarelor generatii pasionate de
teatru, arta si cultura si, tot cu sprijinul Ministerului Culturii, a
reusit sa doteze Atelierele Fabrica de decoruri cu echipamente

de productie de ultima generatie.

Ce inseamnd 2023 pentru Teatrul National din Timisoara? Sa
speram ca nu un razboi. Inseamnd finantarea si punerea in opera
a tuturor spectacolelor programate in anul european al Capitalei
Culturale sub semndatura lui Romeo Castellucci, Oskaras Kor-
sunovas, Pippo Delbono, Tiago Rodriguez, Ivo van Hoffe, John
Malkowitch, Isabella Rossellini, Dimitris Pappaioannou, Aimé
Coulibaly, Compania Peeping Tom, Sarah Koham etc. Inseamna
spectacole despre Romania, despre cultura, despre identitatea,
despre societatea romaneasca purtand semnaturile lui Oskaras
Korsunovas si Marie-Louise Bondy, precum si ale regizorilor ro-
mani Carmen-Lidia Vidu, Horia Suru, lon-Ardeal leremia, Radu
lacoban si Mihaela Lichiardopol.

Nivelul cultural al anului 2023 va indica, am putea spune, ca
un ceas elvetian, nivelul de maturitate la care a ajuns civiliza-
tia romaneasca actuala. Anul 2023 inseamna pentru Timisoara,
prin Teatrul sdu National, construirea unui nou centru teatral in
mijlocul Parcului Civic, pe amprenta fizica, teatrald si spirituala a
Salii 2. Vom pasi in anul 2024 intr-un centru teatral care invita
la redescoperire de sine, la cercetare teatrald si intelectuald, la
evolutie: practic, Parcul Civic va avea un nucleu, o minte genera-
toare de civism si de gandire vizionara, respectiv Sala 2 - 2023.

Ada Hausvater, general manager:

The cultural level of the year 2023 wiill
show the level of maturity our modern
Romanian civilization has reached

For me, as general manager of the National Theater of Timisoara,
the year 2022 meant an exercise, in force, of optimism and
good-will. The lifting of restrictions caused by the pandemic,
the total opening of show venues, the restarting of communica-
tion were all confronted by a new foe: the war in Ukraine, and
by another one, more difficult to define - a global crysis whose
nature we cannot define as economic, and having more proba-
bly to do with human nature.

In the year 2022, the National Theater had 10 new premieres,
played 138 shows in its own venues, aired a series of online
shows in its virtual Cloud program and hosted cultural, social
and civic events inside the program that prepared for the year
of the European Capital of Culture. A glowing edition of FEST-
FDR was prepared for Timisoara and the region, which, alas, for
lack of financing, had to be postponed for 2023. The National
Theater fought with bureaucracy in order to defend the interests
of theater, and managed to win the trial with DEMT, obtaining
from the Ministry of Culture, through the QUG 83/2022, the
financing for the modernization of Hall 2, as legacy of the Euro-
pean Capital of Culture, and as support for the next generations
passionate of theater, art and culture. Also with the support of
the Ministry of Culture, it managed to furbish, with cutting edge
production equipment, the Workshops of The Set Factory.

What does the year 2023 mean for the National Theater in
Timisocara? Hopefully not another war. It means the financing
and staging of all shows programmed for the year of the Capital
of Culture, signed by Romeo Castellucci, Oskaras Korsunovas,
Pippo Delbono, Tiago Rodriguez, Ivo van Hoffe, John Malko-
witch, Isabella Rossellini, Dimitris Pappaioannou, Aimé Coulibaly,
The Peeping Tom Company, Sarah Koham etc. It means shows
about Romania, about culture, about identity, about Romanian
society, shows signed by Oskaras Korsunovas and Marie-Louise
Bondy, as well as Romanian directors Carmen-Lidia Vidu, Horia
Suru, lon-Ardeal leremia, Radu lacoban and Mihaela Lichiardopol.
The cultural level of the year 2023 will show, one might say,
as a Swiss watch, the level of maturity our modern Romanian
civilization has reached. The year 2023 means for Timisoara,
through the National Theater, the construction of a new the-
atrical center in the midst of the Civic Park, on the actual foot-
print — theatrical as well of spiritual - of Hall 2. We will be
marching towards 2024 in a theatrical center which will invite
to self rediscovery, to theatrical and intellectual research, to
evolution. The Civic Park will have a nucleus, a mind that will
generate good citizenship and visionary thinking, through Hall
2 - 2023.
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Duminica / Sunday, 8.01, 18:00 | Sala Mare / Main Hall

Audienta generala/ General Audience

Durata spectacolului/ Length of the show: 2h45, o pauza/ one break

ANNA KARENINA

Distributia / Cast

Anna Karenina

Karenin

Vronski

Levin

Stiva

Dolly

Kitty

Vaduva / The Widow

Printesa Betsy / Princess Betsy
Contesa Vronski / Countess Vronski
Preotul / The Priest

Agata, Femeia/ Agatha, A woman
Administratorul / The Superintendent
Guvernanta, Musafir / The Nanny, A Guest
Musafiri / The Guests

Decoruri / Set

Costume / Costumes

Muzica / Music

Miscare scenica / Choreography
Light design

REGIA ARTISTICA / DIRECTED BY

Regizor tehnic / Stage director
Sufleor / Prompter

Lumini / Lights operator
Sunet / Sound operators

de / by Helen Edmundson
dupa / after Lev Tolstoi

CLAUDIA IEREMIA

ION RIZEA

MATEI CHIOARIU

MARIN LUPANCIUC

VICTOR BUCUR

ANA MARIA COJOCARU
MADALINA GHITESCU-PETRE
CATALIN URSU

DANIELA BOSTAN

MALINA PETRE

DORU IOSIF

MIRELA PUIA

COSTA TOVARNISKY

PAULA MARIA FRUNZETTI
IULIANA CRAESCU,
ANA-MARIA PANDELE ANDONE

RODICA ARGHIR

ALINA LATAN SAMARAS
TIBOR CARI

RAZVAN MAZILU
LUCIAN MOGA

ADA LUPU HAUSVATER

Anna llyes

Judit Reinhardt

Gerhard Craciun

Claudiu Surmei, Peter Szabo







CLAUDIA IEREMIA, ACTRITA:
Am construit personajul asta pas

CuU pas, am desfacut si am recompus
povestea scena cu scena

CLAUDIA IEREMIA, ACTRESS:
| built this character step by step,

| unraveled and put back together the
story, scene by scene




RO

Anna Karenina este unul dintre acele roluri pe povestind, isi retraieste povestea de iubire. Nu
care si le-ar dori orice actrita. Cum te-ai intalnit ca sa faca mai bine de data asta - nu ar schimba
tu cu Anna Karenina? nimic, 1si asuma tot, iar deciziile pe care le ia o

As minti daca as spune ca n-am simtit presiunea
celebritatii personajului, cel putin la inceput. Toa-
ta lumea stie cine e Anna Karenina, ce a facut
Anna Karenina si toata lumea are o parere despre
de ce a facut ea ce-a facut. Am avut mari emotii,
dar sunt actrita, pe mine emotiile ma imping ina-
inte. M-am concentrat pe structura spectacolului
si pe adevarul situatiilor. A fost un rol muncit, ca-
tegoric. Am construit personajul asta pas cu pas,
am desfacut si am recompus povestea scena cu
scena.

Care este povestea Kareninei, asa cum ai con-

struit rolul impreuna cu Ada Lupu Hausvater?
Vitalitatea si energia Adei (Ada Lupu Hausvater,
n.r.) sunt, fara doar si poate, unele dintre ingre-
dientele principale ale spectacolului. Tin minte
ca discutam si ajunsesem la concluzia ca nu su-
ferinta acestui personaj ne intereseaza, ci felul in
care isi asuma propria poveste, bucuria cu care isi
aminteste, bucuria cu care, de fapt, isi retraies-
te viata. In plus, adaptarea lui Helen Edmundson
fragmenteaza povestea si permite iesirea din in-
candescenta situatiei, privirea obiectiva. Kareni-
na are a doua sansa. li place sa povesteasca si,

duc spre acelasi final, in fond. E ca si cum Levin
incearca sa o opreasca, iar Anna se furiseaza ina-
poi, in scenele cu Vronski; ca si cum s-ar intoarce
din alt timp, sa iubeasca inca o data.

Circuli aproape trei ore peste sine, peste traver-

se, cu o naturalete de invidiat, de parca ai umbla

pe teren drept. Presupun ca performanta asta iti

impune o precizie matematica. A fost complicat

sa integrezi acest detaliu in constructia rolului?
Spectacolul incepe cu acest drum pe sinele de
tren, sugerand intentia Annei de a se sinucide. Dar,
n ultimul moment, ea se intoarce si povestea re-
incepe. Ada voia sa merg pe sine fara sa privesc in
jos. Iti dai seama ca mi-a luat ceva pana sa gasesc
ritmul si distanta perfect egala dintre pasi, era des-
tul de bulversant, dar chiar mi-a iesit! A fost ceva...
Sigur, e chestie de exercitiu, cand repetam zilnic,
fnainte de premierd, eram antrenata, deja aveam
din reflex pasul egal pe distanta dintre traverse.
Ma bucur mult ca reludm spectacolul, dar una
dintre provocarile lui de astazi e ca trebuie sa ma
resetez rapid pentru proba de mers pe sine! (rade)
Interviu realizat de Codruta Popov

EN

Anna Karenina is one of those roles that any ac- it better this time around - she would not change
tress wants. How did you meet with Anna Ka- a thing, she accepts her every choice, and her de-
renina? cisions bring her to the same end. It's as if Lev-

| would be lying if | said | didn’t feel pressure be-
cause of the celebrity of the character, at least
in the beginning. Everyone knows who Anna
Karenina is, what she did, and everybody has
an opinion on why she did what she did. | was
anxious at first, but | am an actress, and this sort
of emotional state helps me push on. | focused
on the show’s structure and on the truth of the
situations. It was definitely a role that demanded
a lot of hard work. | built this character step by
step, | unraveled and put back together the story,
scene by scene.

What is Karenina’s story, as you built this part

together with Ada Lupu Hausvater?
Ada’s vitality and energy are, without a doubt,
some of the main ingredients of the show. | re-
member we were talking and had reached the
conclusion that we weren't interested in this
character’s suffering, but in the way in which
she embraces her own story, the joy with which
she remembers, the joy with which she actual-
ly relives her life. On top of the, Helen Edmun-
son's adaptation fragments the story and allows
for the escape out of the incandescence of the
situation, for an objective view. Karenina has a
second chance. She likes telling stories, and by
telling them, she relives her love story. Not to do

in tries to stop her, and Anna slinks back, in the
scenes with Vronsky; as if she would come back
from another time, to love again.

You spend almost three hours crossing over rail-
way lines, cross bars, with an enviable unaffect-
ed stride, as if you were walking on solid ground.
I suppose that this performance demands math-
ematical precision on your part. Was it compli-
cated to integrate this detail in the construction
of the role?
The show starts with this road on the train tracks,
suggesting Anna’s intention to commit suicide.
But, at the last moment, she turns and her sto-
ry begins again. Ada wanted me to walk on the
railway tracks without looking down. You can im-
agine it took me a while to find the rhythm and
the perfect stride between steps, it was pretty
confusing, but in the end | managed it! It really
was something... Sure, it's about exercise, and
when we rehearsed daily, just before the pre-
miere, | was trained, | had honed my reflexes to
have my stride exactly match the distance be-
tween the cross bars. | am glad we are playing
the show again, but one of its challenges today
is that | have to quickly reset for the train track
walking challenge! (she laughs)
Interview by Codruta Popov




ANA MARIA
COJOCARU,
ACTRITA:
Dolly a pornit i
viata cu idealuri
romantice

Ana Maria Cojocaru face in spec-
tacolul Anna Karenina, montare
de mare succes a regizoarei Ada
Lupu Hausvater, o bijuterie de rol.
Despre aceasta partitura deosebita
am vorbit cu importanta actrita a
Nationalului timisorean.

ANA MARIA
COJOCARU,
ACTRESS:

Dolly started out
N life with
romantic ideals

Ana Maria Cojocaru does a mag-
nificent job in the show Anna
Karenina, the highly successful
staging of director Ada Lupu Haus-
vater. I've talked about this special
performance with this important
actress of the National Theater in
Timisoara.
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Ce rol joci in Anna Karenina?
Dolly sau, pe numele ei intreg, Daria Alexandrovna Oblonskaia.
Este cumnata Annei Karenina, sotia lui Stiva si sora Ekaterinei
Alexandrovna Scerbatkaia - Kitty. E bine ca m-ai intrebat: in
lumea din care evadeazad Karenina, fiecare increngatura de
familie, fiecare grad de rudenie e ca nodul strans al unei plase
n care intri, dar din care nu mai poti iesi.
Cum te-ai apropiat de rolul femeii inselate?

Cu intelegere. Sa fii mama a sase copii nu este un lucru usor.
Dolly provine dintr-o familie educata si potenta financiar si
a pornit in viata cu idealuri romantice, nu pragmatice. Ca nu
s-au realizat, ca relatia cu sotul ei este cu suisuri si cobora-
suri - lucrurile astea nu au demoralizat-o. Aflam pe parcursul
spectacolului ca este o femeie puternica, care stie sa preia
fraiele - de pilda cand reuseste sa puna pe picioare gospoda-
ria de la tara ajutata doar de batrana ei doica si cand fi inter-
zice lui Stiva sa faca o vanzare. Dolly e un om plin de curaj,
dar, cu toate astea, fuge de intalnirea cu ea insasi, ascunsa
n spatele micilor momente ale fiecarei zile. Copiii sunt re-
sortul ei, sunt mandria si bucuria ei, ea chiar spune asta in
scena cu Kostea. Este o femeie blanda si calda, isi doreste ca
lumea din jurul ei sa fie fericitd, ,mijloceste” ca relatia dintre
Kostea si Kitty sa revina la sentimentele initiale, merge sa-|
convinga pe Alexei Alexandrovici Karenin sa renunte la ideea
de a divorta de Anna, iar cand divortul este inevitabil, este
de partea Annei. Anna este oglinda in care Dolly indraznise
pana atunci sa se priveasca. Usa spre libertate pe care ea nu
a putut sa paseasca.

Ce crezi ca a determinat-o pe aceasta femeie sa ramana

captiva in casnicie?

La prima vedere, copiii, clar. Dar Dolly este un om al timpului
ei, prins in ,capcana cu noduri” a societatii. O femeie divor-
tata nu este privita ,bine” de societate. Asa cum e construit
personajul Dolly, asa cum o interpretez eu, ea inca il iubeste
pe Stiva. Stie de aventurile lui, dar il iarta; nu ca ar avea prea
multe optiuni. E hotarata sa-l insele si ea, dar stie in adancul
inimii cd acest lucru nu se va intampla.

Este de preferat singuratatea unei relatii toxice?

Daca ma intrebi pe mine, absolut: decat o singuratate in doi,
mai bine singur. Dar, daca o intrebi pe Dolly, raspunsul pare
sa fie altul. Pe de alta parte, nici Helen Edmundson, autoarea
dramatizarii, nici Tolstoi, din capul locului, nu insista foarte
mult pe evolutia relatiei dintre Dolly si Stiva. Ca multe alte
casnicii, si asta se invarte in cerc, indiferenta la apropierea
sau la distanta, uneori mai mica, alteori mai mare, dintre cei
doi.

Ce itti doresti sa ti se implineasca profesional si uman in noul an?
Imi doresc sa joc. S& am parte de intalniri profesionale care
sa ma provoace, mai ales ca anul 2023 este foarte important
pentru teatrul nostru, aflat in mijlocul Capitalei Europene a
Culturii. Standardele vor fi ridicate mai mult ca oricand. Per-
sonal, imi doresc sa fim cu totii sdnatosi, sa se termine razbo-
iul din Ucraina, sa fie pace si sa ne acceptam unii pe ceilalti.
Sa intelegem la un nivel mai profund ca rolul culturii in viata
cetatii este esential, si ca doar impreuna putem schimba ceva
in bine. Interviu realizat de Gabriela Lupu

EN

What part do you play in Anna Karenina?
Dolly, or by her full name, Daria Alexandrovna Oblonskaya.
She is the sister in law of Anna Karenina, the wife of Stiva
and the sister of Ektaterina Alexandrovna Sherbatskaya -
Kitty. It's good you asked: in the world that Karenina escapes
from, each family tie, each degree of kinship is like the knot
of a net you walk into, but from which you cannot escape.

How did you approach playing the part of a woman who is

being cheated on?
With empathy. Being the mother of six is no small feat.
Dolly comes from a wealthy and educated family, and she
started out in life with romantic ideals, not pragmatic ones.
That these romantic ideals did not come to fruition, that the
relationship with her husband has had its ups and downs -
there things did not demoralize her. We discover as the show
progresses a powerful woman, who knows to take control -
for instance when she manages to shape up the household
in the countryside only with the help of her old nursemaid,
or when she forbids Stiva to make a sale. Dolly is a person
filled with courage, but, in spite of this, she runs away from
the confrontation with her true self, which she keeps hid-
den behind the small happenings of each day. The children
are her anchor, her pride and joy, she says that much in the
scene with Kostea. She is a warm and gentle woman, wishing
that those around her be happy, "mediating” the relationship
between Kostea and Kitty so that they come back to their
initial feelings, goes to convince Alexey Alexandrovitsch Ka-
renin to give up the idea of divorcing Anna, and when di-
vorce becomes inevitable, she sides with her. Anna is the
mirror Dolly never dared look into before. The doorway to
freedom through which she could never pass.

What do you think determined this woman to remain

trapped in marriage?
At a first glance, the children, obviously. But Dolly is a person
of her times, held hostage in the "knotted trap” of society.
A divorced woman is not seen "with good eyes” by society.
The way in which the character of Dolly is constructed, the
way | chose to play her, is a way in which she still loves Stiva.
She knows about his escapades, but forgives him; not that
she has that many options. She is determined to also cheat
on him, but knows deep down inside that such a thing will
never happen.

Is loneliness to be preferred to a toxic relationship?
If you ask me, then yes, absolutely: better alone than feeling
totally lonely inside a couple. But, if you were to ask Dolly,
the answer might be different. On the other hand, neither
Helen Edmunson, the author of the dramatization, nor Tol-
stoy, from the start, do not insist very much on the evolu-
tion between Dolly and Stiva. As many other marriages, this
one finds itself trying to catch its own tail, regardless of the
closeness or distance, sometimes lesser, sometimes greater,
between the two.

What do you wish to accomplish professionally and person-

ally in the new year?
| want to play. To have professional encounters that will
challenge me, especially as the year 2023 is very important
for our theater, as it is involved in the European Capital of
Culture. Standards will be high, now more than ever. Perso-
nally, I wish that we will all be in good health, that the war in
Ukraine will end, | wish for peace, and that we all accept each
other. That we should understand at a more profound level
that culture inside the life of the city is essential, and that
only together will be able to change something for the good.
Interview by Gabriela Lupu




»Am decis sa tai nodul
gordian. Constiinta,
nu emotie. E alegerea mea.

Totul va fi bine”

Cam asa ar f1 putut suna biletul de
adio al Annei Karenina, daca ar fi
existat altfel decat ca exercitiu de
imaginatie.

Anna Karenina_este povestea unei
metamorfoze. Inconjuratd de oa-
meni captivi in dilemele morale ale
unei societati inghetate in nemisca-
re, Karenina porneste, cu constiinta
treaza, pe un drum care o poarta
inspre spatiile necunoscute, obscu-
re, inspre tenebrele distructive ale
fiintei sale. Descopera in sine o lume
complet noud, o lume a pulsiuni-
lor esentiale, in care onestitatea nu
lasa loc clementei. Se abandoneaza
cu voluptate, cu disperare acestei
uriase singuratati care o transforma
iremediabil. Face tandari fragilul in-
velis social care o tinea legata, des-
coperind ca ceilalti nu sunt ,tot ce
avea ea”, dupa cum postuleazd un
alt personaj. Drumul cu sens unic
al cunoasterii de sine este un drum
al efervescentei spiritului, dar si un
drum al distrugerii si al singuratatii
absolute.

Intre nevoia de cunoastere de sine,
de implinire, de iubire si constiinta
colectiva a unei societati care nu
identificd si nu confirma statutul
unei femei dincolo de barbatul din
- inevitabil - fata ei, se intinde un
drum cu sens unic, un drum al singu-
ratatii absolute, drumul care o trans-
formd pe Anna - omul, in ,Anna
Karenina” - mitul. Sinuciderea pu-
blica, in gara, intre oameni, ca un
autodafé tarziu, ca o bomba plasata
strategic este, fara doar si poate, un
gest-simbol, un protest ,terorist”,
vizibil si socant. Caci eroii nu se si-
nucid. Eroii comit acte semnificative.
Codruta Popov

EDITORIAL
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"I've decided to slice the
Gordian knot. Conscience,
not emotion. The choice is

mine. All will be well”

This could have been Anna Kareni-
na’s suicide note, if it would have
existed, other than as an exercise in
imagination.

Anna Karenina is the story of a met-
amorphosis. Surrounded by people
trapped in the moral dilemmas of a
society frozen in immobility, Karenina,
with full conscience, takes the path
that leads towards unknown, ob-
scure spaces, towards the destruc-
tive darkness of her being.

She discovers within herself a com-
pletely new world, a world of es-
sential pulsations, in which honesty
leaves no room for clemency. She
abandons herself voluptuously, with
utter desperation to this huge lone-
liness that transforms her forever.
She shatters the frail social veil that
had imprisoned her, discovering that
the others are not "all she had’, as
another character postulates. This
one way path of self-knowledge is a
journey towards the effervescence
of the soul, but also a path towards
destruction and absolute loneliness.
Between the need for self-know-
ledge, fulfillment, love and the col-
lective conscience of a society that
does not identify nor confirm the
status of woman beyond that of
the - inevitable - man in front of
her, a wide one way path stretches
on, a road of absolute loneliness,
one which transforms Anna - the
person - into "Anna Karenina” - the
myth. The public suicide, enacted
in the train station, among people,
as a belated autodafé, like a stra-
tegically placed bomb, is, without
a doubt, a symbolic gesture, a "ter-
rorist” protest, shocking and in full
view. For heroes do not commit sui-
cide. Heroes commit significant acts.
Codruta Popov




Marti / Tuesday, 10.01, 19:00 | Studio UTU

Durata spectacolului / Lenth of the show 1h30
Audienta generala / GENERAL AUDIENCE

scenariu de / adaptation by Mihaela Lichiardopol
dupa / after |.L. Caragiale

Distributia / Cast

Mitica, Marin Georgescu, D., Lache CATALIN URSU

Nenea lancu, Ofiterul, Necunoscutul, ROMEO IOAN

Povestitorul

George Marinescu, Kovaceff, ALECU REUS

Intern 2, Bazil Stefanescu

Povestitorul, Mache, Nita Ghitescu CRISTIAN SZEKERES
Stefania Teodorescu, Mita Piscupescu IULIANA CRAESCU
Tudorita Stefanescu, B., Zoe Preotescu, DANIELA BOSTAN

Stefan Bazilescu

C., Doamna Nicolaescu ANA-MARIA PANDELE ANDONE
Caracudi, Ministrul, A., Intern 1, Ghita Nitescu =~ ANDREI CHIFU

Stirista ANA MARIA COJOCARU
Scenografia / Set GABRIELA STRUGARU-POPA
Sound design ANDREI CHIFU

Miscare scenica / Choreography ALINA ILEA

REGIA ARTISTICA / DIRECTED BY MIHAELA LICHIARDOPOL
Regia tehnica / Stage director Andreea Gecse

Sufleor / Prompter ludit Reinhardt

Operator lumini / Lights operator Gratian Popp

Operator sunet-video / Sound & video operator Larisa Aioanei







CATALIN URSU, ACTOR:
Mitica este cel care le stie pe toate

CATALIN URSU, ACTOR:
Mitica Is the know-it-all




RO

in Breaking News il joci, printre alte personaje, si pe Mitic3, nu are nevoie de alta prezentare, isi este autosuficient, il vezi
un personaj emblematic. Cum ai imbratisat aceasta provo- peste tot, ,te face” din vorbe, este bascaliosul care are me-
care? reu cuvintele la el. Acest Mitica, nu-i asa, nu are legatura cu

Mitica este un personaj plin de savoare, cu un univers apar-
te, care a ,sarit” din paginile Momentelor si schitelor lui lon
Luca Caragiale si a ajuns celebru din diverse secvente per-
formative - situatii din spectacolele sau din filme. Uneori,
cand te raportezi la un personaj ca la un brand sau daca il
privesti de la mare distanta, ca si cand ar fi un supererou, se
poate intdmpla sa apara teama de esec. Dar daca iti amin-
testi ca orice personaj, realist sau conventional, este imagi-
nat si construit din carne si oase si sange si sentimente, ca
orice om, distanta fata de el se pierde. Adica, ce incerc eu sa
spun este ca ma pot apropia de orice astfel de personaj si
ma incita nevoia asta de a descoperi in mine valentele si mij-
loacele prin care sa dau forma rolului pe care il interpretez.

un loc anume, il gasesti peste tot si nici nu trebuie sa il cauti
prea mult.

Cine este de fapt Mitica, cel pe care-l joci?

In acest spectacol joc mai multe roluri si acum, in dialog cu
tine, imi dau seama ca il pot numi generic ,Mitica” pe fiecare
n parte, pentru ca fiecare personaj la Caragiale are ceva din
aceasta tipologie: de la jurnalistul care fabuleaza pe margi-
nea unei banalitati, isi tine interlocutorul in suspans si lasa
impresia ca ii este superior pentru ca, nu-i asa, el detine in-
formatia, la jurnalistul novice, timid, speriat, slab pregatit si,
de aceea, gafeur, si pana la degustatorul de stiri care citeste
subiectiv si ia in bascalie orice realitate, toate personajele pe
care le interpretez in spectacol au ceva in comun. Sublimate,

Cei din Ardeal si Banat ii numesc ,mitici” pe cei din Bucu-
resti. Ce e un ,mitic”? Are legatura cu Mitica, personajul lui
Caragiale?

scapate din robia realitatii, personajele astea devin Mitica.
Cat de contemporan cu noi mai este Nenea lancu?

Foarte rar am auzit acest termen, cel putin in ultimul timp si
cand I-am mai auzit sa stii ca era exact in Bucuresti, nici in
Ardeal, nici in Banat. E un cliseu ca atatea altele, si se refera
la personajul - chintesenta a orasului care crede despre sine
si despre care toata lumea crede ca ,da ora exactad”. Acolo s-a
nascut personajul Mitica, cel care le stie pe toate, cel care
braveaza, cel care vrea sa fie mereu centrul atentiei. Daca
ma intrebi daca substantivul comun ,mitic” are legatura cu
Caragiale, iti voi raspunde da, are legatura. El I-a desenat si
i-a pus, cum se zice, carne pe oase: Mitica este Mitica si atat,

Este extrem de contemporan. Privirea asupra societatii i-a
ramas foarte tdioasa si rece. De cate ori suprapunem textele
lui peste realitatea noastra, descoperim similitudini dure-
roase. Nu ne-am schimbat foarte mult in suta asta si ceva
de ani, inca se pierd ,scrisori”, incd suntem condusi de se-
midocti, sistemul de invatamant este in continuare deficitar,
inca avem probleme de comunicare, incd suntem in eroare
politica si poporul traieste in minciuna, inca dezinformarea
duce omul in panica, inca sunem in asteptare si in lipsa de
actiune reala. Interviu realizat de Gabriela Lupu

in "BREAKING NEWS” you play, among other characters,
Mitica, an iconic character. How did you embrace this chal-
lenge?
Mitica is a character become famous through different se-
quences, situations from theater shows or in film, a colorful

mean that he represents a typology that is associated with
a certain place, a specific part of our country. He can come
from anywhere, and he is monopolizing.

Who is really this Mitica you are playing?

character with a special sort of universe. Sometimes when
you relate to a character like that as if it were a sort of brand
or a super-hero, you might find yourself fearing failure. But
characters, real or conventional, are built up from flesh and
bone and blood and feelings, as with any human being.
Meaning that it is possible to approach such characters, it
is even quite exciting. You do it through the need to disco-
ver inside yourself the capacity and the means of expression
that will help with the interpretation of such characters.

In this show | play more characters, and now, thinking about
it, | realize that | can generically call each of them "Miticd”,
because each of Caragiale’s characters holds a bit of this
one character inside them. From the journalist hungry for
information, who lies and starts making things up starting
from a banal fact, trying to keep the his interlocutor hooked
and on edge, gaining superiority because he holds a certain
piece of information, to the novice and timid journalist, the
scared one, who blunders because he is poorly trained, ar-
riving to the news sampler that reads each item subjectively

Those from the Ardeal and the Banat call those coming
from Bucharest "mitici’. What is a "mitic”? Does it have an-
ything to do with Mitica, Caragiale’s character?

I've heard this term rarely, especially in the past years. The

and jokes about any given reality. All these characters have
something in common.

How much of a contemporary of ours is Old Master
Caragiale, still?

term is used pejoratively, | think, and seems to refer to the
fact that those from the Capital are the only ones that "mat-
ter”, that there is the place where guidelines are established,
that Bucharest is the place that gives the "exact time”, and
that’s the birthplace of Mitica, the know-it-all, the one who
is in the center of attention, the one who has bravado. Re-
garding this term, | ask myself whether or not "mitic” has
anything to do with Caragiale’s character, and | think it does.
He is Mitica and that’s that, he needs no introduction, he is
self-sufficient, a typology found in all walks of life, you see
him everywhere, he manages to "operate” on you based on
words alone, the funny guy that always has a comeback
line. Even though this "Miticad”, the know-it-all is born in the
Capital - therefore is from Bucharest - does not nowadays

He is extremely contemporary through his themes, the sub-
ject matter, the situations presented in his theater plays, his
short-stories and in "Moments and Sketches”. He has a very
sharp gaze, a cold overview of society in his time, and now,
through the ages, if we would superimpose his texts over
our contemporary reality, we would notice that everything
is still painfully true and similar. Painful because it's been
over a century and it seems we haven'’t changed that much
as a nation. "Letters” are still getting misplaced, the pseu-
do-learned are still running the show, education is still lack-
ing, we have problems communicating, we are still making
political errors and the people are living a lie, disinformation
leads to panic, we are still waiting for something and lack
real action. Interview by Gabriela Lupu
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Din cand in cand, azi, ierisi odinioara
sunt sinonime. Intarzie la intalnirea
cu timpul si atunci lumea se ames-
teca; raman neschimbate doar cele
care nu se schimba. Pe alocuri, po-
vestea societatii romanesti de la
Caragiale pana acum se inscrie in
acest continuum. lar ce isi propune
spectacolul Breaking news este o
demonstratie ca presa - indiferent
de forma in care se exprima - nu
s-a prea schimbat in ultimul secol
si jumatate, consecventa in cauta-
rea efectelor, a stirilor tip petarda
si a fumigenelor cu care sa declan-
seze emotia, indiferent de adevar,
de cauze, de motive, de etica, pe
principiul ,soc si groaza”, ca asta da
cel mai bine. Ratacite intre epoci,
personajele din Breaking news nu
se lasa demoralizate de nimic, dar
sunt - rand pe rand si, de la un mo-
ment dat incolo, toate laolaltd - in-
fluentate In mod spontan, ba chiar
belicos, de isteria mass-media. Dar
pentru ca exista un leac pentru toa-
te, sau macar un analgezic care ac-
tioneaza asupra simptomelor, leacul
indoielnic - dar oarecum functional,
zice Caragiale - pentru absurditatea
agresiva a presei de scandal este
Juatul in raspar”, ,misto”-ul cu chip
de Mitica. Pentru ca, nu-i asa, Cara-
giale ne-a lasat mostenire mai mult
decat un singur motiv de ras etern.
Codruta Popov
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Once in a while, today, yesterday
and once upon a time become syn-
onymous. They run late at the meet-
ing with time and then the world
gets mixed up: the only things left
unchanged are those things that
do not change. Here and there, the
story of Romanian society start-
ing with Caragiale and reaching to
nowadays is part of this continuum.
And what the show Breaking News
aims to do is a demonstration that
the media - whichever its form of
expression - did not really change
in the last century and a half, has
remained steadfast in its search for
effects, fire-cracker style news items
and smoke screens with which to
trigger emotion, regardless of truth,
cause, motive, ethics, relying on the
principle of "shock and awe”, be-
cause that's the most effective way
of eliciting response. Wandering be-
tween epochs, the characters from
Breaking News are demoralized by
nothing, but are - one after the oth-
er, and from a point onward all to-
gether - influenced spontaneously,
even belligerently, by the mass-me-
dia hysteria. But there is a cure for
all, or at least a painkiller to work
against the symptoms, a doubt-
ful, but somehow functional cure,
Caragiale posits, for the aggressive
absurdity of the scandal press - "the
making fun of”, the "poking fun at”
embodied by Mitica. Because, isn't
it so, Caragiale left us as inheritance
more than one reason for eternal
laughter. Codruta Popov




Miercuri / Wednesday, 11.01, 19:00 | Sala 2 / Hall 2

Spectacol recomandat persoanelor peste 16 ani/ Show recomended to persons over 16 years of age
Durata spectacolului/Length of the show 1h

VOCILE ORASULVUI
CENTRAL PARK

CITY VOICES
CENTRAL PARK

de / by Fren_Ak

DIVERSITATE
DEMO20DB

Distributia / Cast

FLAVIA GIURGIU
ALINA ILEA

DANIELA BOSTAN
LAURA AVARVAR]
MARIN LUPANCIUC
RAUL LAZARESCU
CATALIN URSU
ALEXANDRU NEGREA

Cu participarea lui / With MARIO GRIZEA
Asistent de coregrafie / Choreography assistant ERIKA VASAS
Interpret mimico-gestual / Deaf interpreter ANGELA MATE
COREGRAFIA / CHOREOGRAPHY FREN_AK
Regizor tehnic / Stage director Anna llyés
Lumini / Lighting operators Costinel Asproiu
Operator sunet / Sound operator Peter Szabo

Operator video / Video operator Eugen Obrad







FLAVIA GIURGIU, ACTRITA:
Vocile orasulul e un spectacol
despre comunicare

Am vorbit despre Vocile orasului - Central Park cu Flavia Giurgiu. Tandra actrita are sansa

de a juca intr-o montare marca Pal Frenak, montare care atrage atentia asupra necesita-

%‘_II!OI: persoanelor cu deficiente de auz, un spectacol foarte important pentru comunitatea
misoreana.

FLAVIA GIURGIU, ACTRESS:
City Voices is a show about
communication

I've spoken about City Voices - Central Park with Flavia Giu:;%iu. The younﬁacttjess has
the chance to play in a staging signed by Pal Frenak, a show that attracts attention on the

needs of persons with hearing deficiencies, a very important show for the community of
Timisoara.
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Ce mesaj are spectacolul Vocile orasului - Central

Park?
Daca ma intrebi pe mine, Vocile orasului - Central
Park este un spectacol despre comunicare, despre
necomunicare, despre consecintele necomunicarii.
Spiritul spectacolului e unul urban si surprinde mul-
te posibile relatii, multe posibile combinatii de relatii
interumane. Cheia este iubirea. In lipsa atentiei, a
ascultarii si a intelegerii, iubirea devine doar inca o
imposibilitate.

Ce provocare a insemnat pentru tine aceasta mon-

tare?
Spectacolele de teatru-dans sunt nisa mea. Pot spu-
ne ca Vocile orasului - Central Park e un spectacol
chiar de dans. Odata cu repetitiile pentru aceasta
montare, am revenit la niste tehnici pe care le uita-
sem, sau, mai precis, pe care uitasem sa le folosesc.
Apoi, m-am adaptat la un limbaj coregrafic foarte
clar pe care inevitabil I-am combinat cu stilul meu.
Sunt coregrafi care folosesc coduri de miscare. Ca

sa poti sa dansezi, inveti codul lor. Ca si cum inveti
un nou alfabet, sa poti sa scrii. Provocarea in munca
la acest spectacol a fost rigoarea.

Cat de important este un astfel de spectacol pentru
comunitate?

Depinde la ce comunitate te referi. Am inteles ca te
referi la comunitatea persoanelor cu deficiente de
auz si importanta existentei unui astfel de spectacol
este evidenta. Vocile orasului - Central Park face
parte dintr-un program care combina colaborarea
dintre persoanele cu deficiente de auz si actori si ex-
ploreaza descifrarea limbajelor comune si asta este
o actiune necesara pentru comunitate. De aseme-
nea, conteazd mult pentru comunitatea celor care
vin la teatru, fiind un spectacol care foloseste o alta
maniera de exprimare decat cea a textului si anume
limbajul nonverbal. Din aceasta perspectiva, spec-
tacolul e important pentru ca largeste deschiderea
publicului pentru diferite forme de arta.

Interviu realizat de Gabriela Lupu

EN

What message does the show City Voices - Central

Park have?
If you ask me, City Voices - Central Park is a show
about communication, about lack of communica-
tion, about the consequences of that lack of com-
munication. The spirit of the show is an urban one,
and it captures multiple possible relationships, a lot
of possible combinations of human inter-relation-
ships. The key is love. In the absence of attention,
listening and understanding, love becomes just one
more impossibility.

What sort of challenge did such a staging mean to

you?
Theater-dance shows are my niche. | can say that
City Voices - Central Park is a dance show. In the
rehearsals for the show, | came back to some tech-
niques | had forgotten, or, better said, | had forgot-
ten to use. Then, | adapted to a very clear choreo-
graphic language which | combined with my style.
The choreographers use movement codes. In order

to dance, you must learn their codes. It's like learn-
ing a new alphabet, like learning to write. The chal-
lenge in the work that went into this show had to
do with rigor.

How important is such a show for the community?

It depends on which community you are referring
to. From what | gather you are referring to the
community with hearing deficiencies and for it the
importance of the existence of such a show is ob-
vious. City Voices - Central Park is part of a pro-
gram that combines collaboration between persons
with hearing deficiencies and actors, exploring the
decryption of common languages. And this is some-
thing necessary for the community. Also, it matters
a lot to the community of theater goers, because
it is a show that uses a different sort of expression
to that of classical theater - non-verbal language.
From this point of view, the show is important as it
enlarges the audience’s horizons to different types
of art. Interview by Gabriela Lupu
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(...) Intens. Ne vedem la Sala 2. Ne
auzim. Ne privim. Dansul provoaca
intalniri creative intre oameni care,
atenti la propriile limbaje si coduri,
poate ca ar trece unii pe langa altii
fara sa stie ca sunt sau cum sa co-
munice intre ei: actori - oameni
ai cuvintelor si oameni ai tacerii -
persoane cu deficiente de auz. Nu
exista niciun zid prea inalt pe care
arta sa nu il poatd dobori, si nicio
punte prea anevoioasd peste care
sa nu poata trece. Emotia prin arta
transcende materialitatea pana cand
ajunge intr-un spatiu universal si
armonios, in care fiecare element
abandonat sau neintegrat isi gaseste
locul. Asa a fost si ieri seara. Cu totii
- deznadajduiti sau increzatori, muti
sau vocali - ne-am gasit locul la tea-
tru. Pentru ca ,vocile orasului” pot fi
auzite de toata lumea. Am inteles ca
spectacolul propune un experiment
artistic de teatru-dans in care orice
granitd a limbajului este depasita
prin contopirea cuvantului nerostit
si a expresivitatii trupului. Am vazut
asadar un limbaj absolut, in care nu
exista ,bine” sau ,rau”. Exista doar
,a fi. M-am gandit c3, uneori, usile
trantite in urma celor care pleaca
sau claxoanele bezmetice ale ma-
sinilor se aud mai tare decat vocile
inimilor noastre. Dar ieri, s-au auzit
vocile tuturor. Pentru ca atunci cand
existda emotie, nu mai este nevoie
de cuvinte. Oana Karina Lugojan,
Emotionaltheatral
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(...) Intense. We meet at Hall 2. We
listen to each other. We watch each
other. The dancing provokes cre-
ative encounters between people
which, careful at their own languag-
es and codes, would probably pass
one another without knowing that
they are there, or how they should
communicate with each other: ac-
tors - people of words and the peo-
ple of silence - persons with hear-
ing deficiencies. There isn't a high
enough wall that art cannot bring
down, nor a bridge too shaky that it
cannot cross.

Emotion through art transcends the
material until it reaches a universal
and harmonious space, in which
each element that is abandoned
or not integrated finds its place. It
was the same last night. All of us -
hopeless or confident, mute or vo-
cal - found our place in the theater.
Because the "city’s voices” can be
heard by all. | understood that the
show proposes an artistic experi-
ment of theater-dance in which all
borders of language are overcome
by the coming together of the un-
spoken word with the expression of
the body. | therefore witnessed an
absolute language, where there is no
"good” or "bad”. Only "being” exists.
| thought that, sometimes, doors
banged shut in the wake of those
leaving or the unruly honking of cars
are heard louder than the voices of
our hearts. But yesterday, every-
one’s voice was heard. Because
when there is emotion, there is no
longer need for words. Oana Karina
Lugojan, Emotionaltheatral




Vineri / Friday, 13.01, 19:00 | Studio UTU

Durata spectacolului / Length of the show 1h15
Audienta generala/ General audience

Spectacol cu supratitrare in limba engleza, la cerere / English subtitles, on demand

AMINTIRIDIN
EPOCA DE SCOALA

SCHOOL AGE
MEMORIES

de / by Mihaela Michailov

NATIONAL

Distributia / Cast

ALINA SPIRIDON

DARIUS ZET

Scenografia / Set INOCENTIU IEREMIA
Muzica / Composer HOREA CRISOVAN

REGIA ARTISTICA / DIRECTED BY ION-ARDEAL IEREMIA

Regia tehnica / Stage directors Lavinia Ghiban

ludit Reinhardt
Operare lumini / Lights operator Costinel Purcaru-Asproiu
Operare sunet / Sound operator Peter Szabo

Operare video / Video operator Eugen Obrad







DARIUS ZET, ACTOR:
Mie mi-a fost dor de scoala, dar scolii
Nu I-a fost dor de mine

Noua premiera a Teatrului National din Timisoara, Amintiri din epoca de scoala, un spec-
tacol foarte necesar, pus in scena de regizorul lon Ardeal-leremia, pe un text de Mihaela
Michailov, vorbeste despre carentele sistemului de invatamant romanesc, dar si despre
memorie, Actorul Darius Zet a primit ,,oferta” de a se intoarce din nou la scoala, jucand
rolul unui elev si, pe alocuri, si pe cel al profesorului acestuia. Despre scoala si despre acest
spectacol am vorbit cu Darius Zet.

DARIUS ZET, ACTOR:
| missed school, but school didn’t miss me

The new premiere of the National Theater in Timisoara, School A?e Memories, is a very.
necessary show, staged by the director lon Ardeal-leremia, using the play of Mihaela Mi-

chailov. It talks about the deficiencies of the Romanian educational system, but also about
memory. The actor Darius Zet has received the "offer” of going back to school, playing the
part of a student, and, here and there, that of the teacher. I've talked with Darius Zet about
school and this show.
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Cum ai primit propunerea de a juca in Amintiri din
epoca de scoala?

Tu in ce relatie ai fost cu scoala?
Ma plictiseam teribil. Scriam mult, foarte mult, stii

In primul rand, nu ma asteptam sa fiu distribuit Tn
acest rol, asa ca am fost placut surprins, de fapt, sa
zic cinstit, am fost absolut incantat de propunere.
M-am bucurat sa lucrez, ma bucur cand lucrez, pen-
tru ca intalnirile ne tin conectati si ne forteaza sa ne
reinventam.

Cat de util este un astfel de spectacol?

Cred ca mi-ar fi placut sa stau in banca la acest
spectacol, mi-ar fi placut sa retrdiesc de acolo emo-
tia orei de matematica, mi-ar fi placut sa aud soneria
aia la care nu stiu de ce i se zice ,clopotel”. In fine,
stau si eu putin in banca, nu doar spectatorii, dar,
privind din afara, parerea mea este ca spectacolul
asta are ceva de zis oricarui tip de public, oricarui
om care a trecut candva prin scoala sau pe langa ea.
Scoala trezeste-n fiecare o amintire, placuta sau mai
putin placuta, te rascoleste sau macar te pune pe
ganduri. A fost interesant sa descopar ca rascoleste
si niste reflexe demult uitate: spectacolul publicului
e de-a dreptul captivant.

expresia aia, ,dupa dictare”, nu eram incurajat sa
gandesc critic sau sa fiu creativ, lucrul in echipa era
aproape inexistent, materia era stufoasa, iar unii pro-
fesori imi faceau cele sase ore petrecute la scoala si
mai dificile decat erau. N-am fost un elev excelent
niciodata, nu-mi placea sa invat, nu-mi placea ma-
tematica, am urat franceza inca din scoala generala,
nu Tntelegeam de ce trebuie sa invat lating, de ce
trebuie sa conjug verbe. De ce trebuie sa stiu cand
a trait Vlaicu Voda? In final, mi-am raspuns singur la
aceste intrebari, habar n-am. Cred ca e important sa
fnvatam sa ne folosim inteligenta si sa descoperim
cunoasterea, si, privind Thapoi, in chestia asta am
cam fost pe cont propriu. In amintirile mele, asociez
scoala cu teroarea memorarii.

Te-ai mai intoarce la scoala?

De tot? Nu. In vizita ? Da. Chiar m-am intors, nu m-a
recunoscut nimeni, am ramas un simplu baiat care a
studiat cAndva acolo. Atat. Nu pentru recunoastere
m-am intors, ci de dor, doar ca scolii nu ii era dor de
mine. Asa ca i-am intors spatele.

Interviu realizat de Gabriela Lupu
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How did you receive the proposition of playing in

School Age Memories?
First of all, | didn’t expect to be cast in this role, so
| was pleasantly surprised, actually, to be honest, |
was absolutely delighted! | was glad to be able to
work, | am happy when | work, because such en-
counters keep us connected and force us to rein-
vent ourselves.

How useful is such a show?

| think | would have rather liked to be sitting in one
of the benches on this show, | would have liked
to relive the emotions of math class from there, |
would have liked to hear that buzzer ring, although
| don't know why they call it "the bell”. Anyway, | sit
in a bench for a while, as not only the spectators
do, but, looking at it from the outside, my opinion
is that the show has something to say to any type
of audience, any person that has at one point gone
through school, or at least passed by one. School
awakens in each of us a memory, pleasant or less
pleasant, stirs something up or at least makes you
think. It was interesting to discover that it is a show
that stirs up long forgotten reflexes: the show the
audience makes is truly engrossing.

What was your relationship with school?

| was terribly bored. | wrote a lot, really a lot, you
know the expression, "after dictation”, | was not
encouraged to think critically or be creative, team
work was almost non-existent, the curriculum was
stuffy, and some teachers made those six hours |
spent in school much more difficult than they need-
ed to be. | wasn't ever an excellent student, | hated
studying, | didn't understand why | needed to learn
Latin, why | had to conjugate verbs. Why did | need
to know the period of time Vlaicu Voda was alive
for? In the end, | answered these questions by my-
self - | have no clue! | think it's important to study,
to use our intelligence and to discover knowledge,
and, looking back, in all this | was truly by myself. In
my recollections, | associate school with the horror
of memorizing.

Would you return to school?

For good? No. Just for a visit? Yes. | did actually re-
turn, no one recognized me, | was just some boy
who studied there at one point. That'’s it. | didn't re-
turn for recognition, but because | missed school,
but school didn’t miss me. So | turned my back to it.
Interview by Gabriela Lupu
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Amintiri din epoca de scoala rama-
ne - dincolo de o incursiune in uni-
versul scolar vazut prin ochi de copil,
dar analizat cu luciditatea documen-
taristului de calibru - o fermecatoa-
re poveste despre memorie. Mihaela
Michailov lucreaza cu memoria
intr-un fel de familiaritate tandra,
imposibil de confundat cu lipsa de
rigoare, o familiaritate care devine
imediat disponibild celui care intra
in contact cu ea, fie actor, fie regi-
zor, fie - desigur - spectator. Mihaela
Michailov a facut, pentru a scrie
acest text, mai mult decat ceea ce in-
deobste se numeste ,documentare”;
ea a provocat un temeinic proces de
introspectie, recuperand amintirile
de scolari a doi actori care, atunci,
si-au jucat - si comentat - propria
copilarie. A fost un fel de transfer
delicat (sau poate o inefabild ex-
tractie), greu de prins in cuvinte (desi
se foloseste de ele). Rememorarea
unui om devine experienta directa a
altuia. Asta este, deja, o remarcabila
performantd de comunicare. Dar ce
se Intdmpla cu amintirea, odata ,ex-
trasa” din contextul personal? Ce se
intAmpla cu povestea, atunci cand
transferul este total? Cand nu-i mai
apartine defel celui ce o povestes-
te? Spectacolul de la Nationalul din
Timisoara incearca sa raspunda la
aceasta dilema3, sa ridice aceasta ma-
nusa naratologica (si, dintr-un anu-
me punct de vedere, gnoseologica).
Ne imbarbatam la gandul c3, odata
pusa pe hartie, amintirea isi pierde
proprietarul, devine amintirea tutu-
ror - devine literatura. Si totusi, asta
functioneaza doar pana la un punct.
lata-i, deci, pe actorii Teatrului Na-
tional si pe regizorul lor pe drumul
inspre personaje, cautand si desco-
perind propriile lor carari, propriile
lor povesti, pe canavaua construita
de autoare. De acum, e povestea lor.
Si epoca lor de scoala. Si, cu fiecare
reprezentatie, va deveni si povestea
noastra. Codruta Popov
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School Age Memories remains -
beyond an incursion into the uni-
verse of school seen through the
eyes of a child, but analyzed with
the lucidity of a high caliber docu-
mentary maker - a charming story
about memory. Mihaela Michailov
works with memory in a sort of ten-
der familiarity, impossible to mistake
for a lack of rigor, a familiarity that
becomes readily available to the
one that enters into contact with it,
be that person an actor, a director,
or - of course - a spectator. Mihae-
la Michailov has done more than
what is usually called "research” in
the writing of this text: she initiated
a thorough process of introspec-
tion, reclaiming the memories of
two actors, that, then, played - and
commented upon - their own child-
hoods. It was a sort of delicate trans-
fer (or maybe a sort of ineffable ex-
traction), difficult to put into words
(although she makes use of them).
The remembering of one person be-
comes the direct experience of ano-
ther. This is, already, a remarkable
performance in communication. But
what happens to the remembering,
once "taken out” of personal con-
text? What happens to the story,
when the transfer is total? When it
no longer belongs to the one telling
the story? The show at the National
Theater in Timisoara tries to answer
this dilemma, take up this narrative
gauntlet (and also a gnoseological
one, from a certain point of view).
We take comfort in the fact that
once set on paper, memory loses
its owner, belonging to everyone -
becoming literature. And still, this
works up to a point. Therefore, the
actors of the National Theater and
their director are on a path towards
the characters, searching and dis-
covering their own passages, their
own stories, on the blueprint cre-
ated by the author. From now on, it
is their story. And their school age.
And, with each show, it will become
our story. Codruta Popov




Duminica / Sunday, 15.01, 19:00 | Sala Mare/ Main Hall

(elebrART

Durata spectacolului / Length of the show 1h15
Audienta generala/ General audience

EMINESCU

scenariu de / adaptation by Mihaela Lichiardopol
dupi / after Mihai Eminescu

Distributia / Cast

ANA MARIA COJOCARU
CATALIN URSU
CRISTIAN SZEKERES

Spatiu scenografic / Set GABRIELA STRUGARU-POPA
Video & Sound design SEBASTIAN HAMBURGER
Coordonator proiect / Project coordinator STEFAN IORDANESCU
REGIA ARTISTICA / DIRECTED BY MIHAELA LICHIARDOPOL
Regia tehnica / Stage director Cristian Stana

Lumini/ Lights operator Gratian Popp

Sunet / Sound operator Claudiu Surmei

Video / Video operator Larisa Aioanei







ANA MARIA COJOCARU, ACTRITA:
Eminescu face parte din ADN-ul nostru

ANA MARIA COJOCARU, ACTRESS:
Eminescu 1s part of our DNA
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De ce ne intoarcem mereu si mereu la Eminescu?
Face parte din ADN-ul nostru, ca sa zic asa. Faci
cunostinta cu Eminescu din copilarie, de la Somno-
roase pasarele, sau Calin, file din poveste... nu cred
sa existe un roman care sa nu stie macar un vers
din Eminescu. Sunt expresii care au intrat in limbajul
nostru uzual, de baza. Este cel mai ,mediatizat” poet
roman, desigur, dar tot de o reintoarcere este vorba.

Cat de apropiata te simti de poezia lui Eminescu?
Eu sunt mare iubitoare de poezie. E firesc sa ma simt
foarte apropiata de poezia lui Eminescu. De cate ori
il recitesc, descopar ceva nou. Ma uimeste profun-
zimea lui, usurinta cu care trece de la o stare liric,
la una dramatica, incisiva chiar. Ma intorc mereu la
versurile lui Mihai Eminescu.

lubindu-I pe poetul Eminescu, ce parere ai despre
ziaristul Eminescu?

inteleg de ce rezona intelectual atat de bine cu Ca-
ragiale. Are aceeasi privire ascutitd. Penita se trans-
forma n bisturiu si diseca realitatea. E o literatura
aspra, ne atinge n cel mai concret mod cu atat mai
puternic cu cat, culmea, cu durere constatam ca lu-
mea noastra nu s-a schimbat prea mult, ba, in unele
cazuri, chiar deloc. Ti simti in pauzele dintre cuvinte
strigatul, revolta ca progresul social si moral pe care
il asteapta, la o generatie distanta de generatia pa-
soptistilor, este aproape nul.

Interviu realizat de Codruta Popov
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Why do we always, again and again, turn to Em-

inescu?
He is part of our DNA, so to speak. You encounter
him since childhood, from Sleepy birdies or Calin,
pages of a story... and | don’t think that there is a
Romanian that cannot quote at least one verse of
Eminescu’s poetry. There are expressions that have
entered our day to day language. He is the most
"promoted” Romanian poet, of course, but it is all
about a return to him.

How close do you feel to Eminescu’s poetry?
| am a great lover of poetry. It's only natural that |
feel very close to Eminescu’s poetry. Every time | re-
read it, | discover something new. His depth amazes
me, the ease with which he can shift from the lyri-
cal to the dramatic, even the incisive. | always come
back to the poetry of Mihai Eminescu.

Loving Eminescu the poet, what do you think about
Eminescu the journalist?

| understand why he resonated so well on an in-
tellectual level with Caragiale. He has the same
sharp gaze. His pen becomes a scalpel that dis-
sects reality. It's harsh literature, it touches us in
the most concrete way, and is even more power-
ful when we realize that our world hasn’t changed
much from his, moreover, in some cases, it hasn't
changed at all. You can hear his screams in the
gaps between words, the way in which he revolts
at the fact that the social and moral progress he
was expecting, a generation later from the gener-
ation of the revolutionaries of 1848, is almost nil.
Interview by Codruta Popov




CATALIN URSU, ACTOR:
Aniversandu-I pe Minal Eminescu,
ne aniversam cultura

CATALIN URSU, ACTOR:
Celebrating Eminescu,
we are celebrating our culture
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In fiecare an, ziua de 15 ianuarie suprapune aniver-
sarea nasterii lui Mihai Eminescu si Ziua Culturii
Nationale. Cum interpretezi aceasta incarcatura
simbolica?
Eminescu este un munte. Eminescu a depasit bari-
erele timpului. Eminescu inseamna limba romana.
Eminescu a adus literatura si gandirea filozofica
romaneasca in familia culturii europene a timpului
sau. Asa ca da, aniversandu-| pe Mihai Eminescu, ne
aniversam cultura, cu adevarat.

Mai regasim astazi ceva din spiritul lui Eminescu?
Cu siguranta, cel care poarta in el samanta geniului
se va darui omenirii, nu poate fi oprit. Ascensiunea
omului de geniu va avea intotdeauna traiectoria sta-
bilita de Tnsusi destinul lui. Asa s-a intamplat cu Emi-
nescu. Decat sa negam trecutul, mai bine il asumam

ca punct de plecare, respectandu-i pe cei care au
reusit Tnaintea noastra si construind, astfel, viitorul
pe un fundament solid.

Cat de apropiat te simti de poezia lui Eminescu?
Este un exercitiu interesant: doar in poezie gasesti
aceasta esentializare a sentimentelor, a credintelor,
a tuturor acelor emotii care te fac un om viu, adeva-
rat, capabil de profunzime. Poezia te dezarmeaza si
ramai pur. Poezia lui Eminescu imi aduce aminte ca
este important sa ne acceptam si sa ne iubim, sa res-
pectam traditiile tarii in care ne-am format, sa avem
constiinta propriei istorii si sa 0 acceptam cu bune si
cu rele, si sa invatam ce sa nu gresim in viitor, sa ne
mandrim cu ceea ce avem si sa ducem mai departe
inceputul bun al inaintasilor.

Interviu realizat de Codruta Popov
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Each year, the day of 15th January superimposes
the anniversary of Eminescu’s birth with the Day of
National Culture. How do you interpret this sym-
bolic charge?
Eminescu is a mountain. Eminescu has surpassed
the boundaries of time. Eminescu is the Romanian
language. Eminescu has brought Romanian litera-
ture and philosophical though inside the family of
European culture of his time. So yes, celebrating
Mihai Eminescu, we are truly celebrating our culture.

Can we still find some of Eminescu’s spirit today?
Surely, the ones that hold inside them the seed of
genius will always give themselves to humanity, and
no one will be able to stop them. The ascension of
a person of genius will always have its trajectory set
by their destiny. It's what happened to Eminescu.
Instead of negating the past, best to acknowledge it

as the starting point of our own road, by respecting
those who made it before us, building the future on
a solid foundation.

How close do you feel to Eminescu’s poetry?

It is an interesting exercise: only in poetry can you
find this pure essence of feelings, beliefs, of all
those emotions that make you feel alive, true, ca-
pable of depth. Poetry disarms you and purifies you.
Eminescu’s poetry reminds me it's important to ac-
cept ourselves and to love ourselves, to respect our
country’s traditions, to be aware of our history and
to accept it, with the good and the bad, and to learn
what not to do badly in the future, to be proud with
what we have and to continue the good start of the
ones that came before us.

Interview by Codruta Popov




O natiune se construieste in primul
rand prin educatie si prin cultura.
Ziua Culturii Nationale reprezinta,
prin insasi semnificatia sa, un mo-
ment de intalnire. Este o zi cand
avem cu totii sansa de a recrea spi-
ritul care a schimbat destinul tarii
noastre pentru totdeauna.
Constantin Brancusi si gratia infini-
ta, atotcuprinzatoare a sculpturilor
lui; geniul lui George Enescu - uri-
as compozitor, pianist, violonist si
dirijor pe care Europa I-a iubit ca
pe unul dintre marii sai artisti; Eu-
gene lonesco si oglinda constiintei
pe care teatrul lui o pune in fata
lumii, pe toate continentele; spiri-
tul unor filosofi ca Emil Cioran sau
Constantin Noica; Mircea Eliade si
loan Petru Culianu, istorici ai religi-
ilor care au influentat gandirea ce-
lei de-a doua jumatati ale secolului,
pe plan mondial - sunt doar cateva
dintre personalitatile indreptatite la
memoria noastra, doar cateva dintre
geniile care au demonstrat prin rea-
lizarile lor ca educatia si cultura sunt
valorile care au pus si care au pastrat
Romania pe harta lumii. Ziua Culturii
Nationale reprezinta, prin urmare, o
reverenta pentru toti acesti oameni
de stiint3, artisti, istorici sau politici-
eni si un moment de reflectie asupra
istoria care ne defineste ca natiune
si asupra viitorului.

Din toate aceste motive, pentru
Teatrul National din Timisoara, Ziua
Culturii Nationale este o sarbatoare
care ne solidarizeaza in jurul valorilor
esentiale ale umanitatii: responsabi-
litate, asumare, generozitate, civism.

Codruta Popov
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A nation is built firstly through ed-
ucation and through culture. The
Day of National Culture represents
through its significance, a moment
of encounter. It is a day when we all
have the chance of recreating the
spirit that changed our country’s
destiny forever.

Constantin Brancusi and the infinite,
all-encompassing grace of his sculp-
tures; the genius of George Enescu,
huge composer, pianist, violinist and
conductor who Europe loved as one
of its greatest artists; Eugeéne lonesco
and the mirror of consciousness
which his theater sets in front of the
world, on all continents; the high
spirit of such philosophers of Emil
Cioran or Constantin Noica; Mircea
Eliade and lon Petru Culianu, two
of the most important historians of
religions on a global scale - are just
some of the personalities that de-
serve to be remembered, just some
of the geniuses that proved through
their accomplishments that educa-
tion and culture are the values that
have put and kept Romania on the
map of the world.

The Day of National Culture repre-
sents a reverence for all those scien-
tists, artists, historians or politicians,
a moment of reflection on the his-
tory that defines us as a nation, but
also a reflection on the future.

For all these reasons, for the Na-
tional Theater in Timisoara, the Day
of National Culture is a celebration
that brings us together around hu-
manity’s essential valuers: responsi-
bility, acknowledgment, generosity,

good citizenship.
Codruta Popov




Marti / Tuesday, 17.01, 19:00 | Studio UTU

(elebrART

Audienta generala / General audience
Durata spectacolului/ Length of the show 1h30min.

ONOAPTE _
FURTUNOASA.
UN EXERCITIU

A STORMY NIGHT.
AN EXERCISE

dupa / after L.L. Caragiale

Distributia / Cast

Jupan Dumitrache / Master Dumitrache ION RIZEA

Chiriac MARIN LUPANCIUC
Spiridon DARIUS ZET

Rica Venturiano MATEI CHIOARIU

Veta OANA ANTONOVICI
Zita CORA SIMILIAN

UN SPECTACOL DE / A PERFORMANCE BY ADA LUPU HAUSVATER
Regizor tehnic / Stage director Judit Reinhardt

Lumini / Lighting operator Gerhard Craciun
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MARIN LUPANCIUC, ACTOR:
La Teatrul National din Timisoara am primit
absolut tot ce are nevoie un tanar actor cu
ego-Ul iIncontrolabil si spiritul fragil

Printre foarte tinerii actori pe care ii puteti vedea pe scena Teatrului Natiopal din Timisoara
se numara si Marin Lupanciuc care a avut sansa de a juca pe aceasta scena importanta inca
de pe cand era student. Din anii studentiei dateaza un spectacol plin de verva tinereasca si
umor in care studentii de atunci ii aveau ca parteneri de scena pe doi dintre cei mai impor-
tanti actori ai Nationalului timisorean, lon Rizea si Matei Chioariu. Spectacolul se numeste
O noapte furtunoasa. Un exercitiu si a fost pus in scena de regizoarea Ada Lupu Hausvater.
Despre aceasta experienta unica ne povesteste cu patos si cu veselie Marin Lupanciuc.




Care este povestea spectacolului O noapte furtu-
noasa. Un exercitiu?

Voce enigmatica: povestea Noptii furtunoase in-
cepe din timpuri demult uitate, chiar de dinaintea
- voce infricosatoare - pandemieil Ras malefic, cor-
tina (rade). Dincolo de gluma, povestea chiar incepe
nu cu mult timp Tnainte de declansarea pandemi-
ei. Nu mai stiu sigur cat am lucrat in sala de repe-
titii pana sa dea lockdown-ul peste noi, insa ce-mi
amintesc din perioada aceea este lucrul la text. L-am
parcurs, impreuna cu doamna Ada Lupu Hausvater,
literalmente din scoartd-n scoarta. Nu cred ca am
lucrat atat de in detaliu asupra unui text vreodata.
Am analizat inclusiv de ce alege Caragiale sa folo-
seasca punctul si nu semnul exclamarii, de ce sunt
trei propozitii scurte si nu o fraza lunga si, in defini-
tiv, cum putem ajunge la esenta textului pornind de
la gramatica lui. A fost o experienta unica.

Dar incepe - gong - Covid-time. lar noi am fost ne-
voiti sa ne luptam cu o situatie de-a dreptul tragica,
cel putin pentru actori: on-line-ul' Multe idei s-au
nascut si au murit in mintile celor care, intr-un mo-
ment de optimism, se gandeau la on-line ca la un
colac de salvare pentru teatru. In ce ne priveste, a
trebuit s continudm lucrul in formula on-line. Am
facut (atentie!) un exercitiu-cuvant important, un
exercitiu de imaginatie: folosindu-ne de tehnologie,
am creat o lume in care personajele Noptii furtu-
noase stiau sa comunice doar virtual. Ne-am folosit
de distanta fata de camera video a laptop-ului pen-
tru a marca aparté-ul, de butonul ON/OFF pentru a
marca intrarea si iesirea din ,scena”; ochii partene-
rului se impreunau si deveneau unul singur, un ochi
ciclopic modern. A treia etapa ne-a gasit tot impre-
una. Am hotarat ca vom continua munca la specta-
col, dar in mod diferit. Desi piesele acestui puzzle
pareau puse cap la cap, urma sa le rearanjam intr-un
mod nou si uimitor. Urmatorul exercitiu pe care ni
I-a propus doamna Ada Lupu Hausvater a fost cel
mai greu: a fost un exercitiu de rabdare fata de noi
insine, un exercitiu de devotament si de daruire fata
de meserie si, nu in ultimul rand, un exercitiu de in-
credere - in noi, In partener, in regizor si, poate cel
mai important, in proces! Si uite asa, poftim si titlul:
O noapte furtunoasa. UN EXERCITIU!

Cum te simteai, student fiind, jucand la Teatrul Na-
tional din Timisoara?

O noapte furtunoasa. Un exercitiu nu a fost primul
meu spectacol la Teatrul National din Timisoara. Dar
pot sa iti spun cum mi-a fost la inceput. Pe langa
expresia tampa de bucurie care mi se intiparise pe
fata, traiam o stare de exaltare asemanatoare cu cea

a unui tanc care primeste pentru prima data o min-
ge. Era acolo si putind mandrie - in fond, imi impli-
nisem un vis, dar nu asta era sentimentul dominant.
Mai degraba, ma simteam mic intr-un mecanism
foarte mare si ma bucuram ca apartin, in sfarsit, unui
organism care imi depasea individualitatea, dar care
avea nevoie de ea. Am pastrat sentimentul asta: EU
devine NOI, care NOI, muncind cot la cot, cream
ceva pentru VOI. Prin teatru, devenim un intreg,
chiar daca numai pentru putin timp.

Cum i-ai simtit pe colegii tai de scena, lon Rizea si
Matei Chioariu?

Ce ma impiedica sa-i vad cu adevarat pe lon si pe
Matei la inceput era frica de experienta lor infinit
mai bogata decat a mea. Imi era teama ca: ,0 sa
ma eclipseze”, ,0 sa ma manance in scend”, ,0 sa
ma bage in buzunar” si alte expresii din astea de
doi bani, care il creeaza pe Bau-Bau prin teatre...
Dar aici, nici urma de Bau-Bau. Si lon, si Matei, si,
de fapt, intreaga echipa a Teatrului m-au primit cu
bratele deschise inca din prima zi. Nu m-am simtit
nici o secunda intrus, nu am simtit ca cineva vrea sa-
mi ia putinul pe care incep sa-l adun, nu mi-a furat
nimeni replica, nu m-a impins nimeni pe scari si nu
m-a descurajat nimeni cand am mai dat-o in bara
la repetitii. M-au intdmpinat cu caldura si incredere,
mi-au aratat rabdare si intelegere si, pe langa toate
astea, am avut parte de generozitatea lor absoluta.
Cred ca am primit absolut tot ce are nevoie un tanar
actor cu ego-ul incontrolabil si spiritul fragil.

Ce ai invatat in lucrul impreuna cu ei?

Ca increderea in proces este mai importantd decat
reusita imediata. Ca osteneala din timpul repetitii-
lor e cel mai firesc si mai bun lucru care i se poate
intAmpla unui actor care cauta sa creasca. Si da, ca
bucuria si sinceritatea bat intotdeauna incrancena-
rea, iar talentul este, in realitate, doar reflectorul
care pune in lumina munca asidua.

Ce a insemnat pentru tine aceasta experienta: o
lectie de profesionalism sau una de viata?

Una nu o exclude pe cealalta! Totusi, cred ca in pri-
mul rand a fost o lectie de profesionalism: am fost
tratat ca profesionist si a trebuit sa ma ridic la ni-
velul asteptarilor. Din punctul asta de vedere, de
multe ori viata personald mai mult incurca (rade).
Ajuns in punctul in care ma aflu acum, pot sa spun
cu incredere ca disciplina din timpul repetitiilor s-a
transformat in disciplind cotidiana; mi-am facut un
obicei din a-mi organiza si respecta timpul. Dar ma
intorc la ce am spus mai devreme: drumul este mai
important decat punctul terminus.

Interviu realizat de Gabriela Lupu
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MARIN LUPANCIUC, ACTOR:

In the National Theater in Timisoara

| received absolutely everything a young
actor with an out of control ego ana

a frail spirit needs

Among the very young actors you can see on stage at the National Theater in Timisoara

is Marin Lupanciuc, who had the chance to play such an important venue since he was a
student at university. From his student fye.ars there exists a show full of youthful verve and
humor in which those who were at that time students partnered up on stage with two of

the most important actors of the National Theater - lon Rizea and Matei Chioariu.
The show is called A Stormy Night. An Exercise and was staged by the director Ada Lupu
Hausvater. Marin Lupanciuc recounts this unique experience with pathos and cheer.




What is the story of the show A Stormy Night. An
Exercise?

Enigmatic voice: the story of A Stormy Night begins
in times long forgotten, even before - scary voice
- the pandemic! Evil laughter, curtain (he laughs).
Joking aside, the story really does begin not long be-
fore the onset of the pandemic. | really don't know
anymore how much time we spent in the rehears-
al room until the lockdown was upon us, but what
| do remember from that time is the work we did
on the text. We went through it, together with Ada
Lupu Hausvater, from beginning to end. | don't think
| ever worked in such detail on a text. We analyzed
even Caragiale’s choices in using the full stop in-
stead of the exclamation mark, why there are three
short sentences and not a long phrase, and, in the
end, by what means can we reach the essence of
the text starting from its grammar. It was a unique
experience.

But it starts - gong - Covid-time. And we had to
handle a truly tragic situation for actors: the on-
line!!! A lot of ideas were born and died in the minds
of those who, in a moment of optimism, were think-
ing of the online like a life-line for the theater. We
had to continue working on the show online. We
had (attention!) an exercise - important word - an
exercise in imagination: using technology, we cre-
ated a world in which the characters of A Stormy
Night knew to communicate only virtually. We used
the distance to the camera of the laptop to mark
the aparté, the ON/OFF buttons to mark entrances
and exits from "the stage”; the eyes of the partner
melded and became one, a modern cyclopean eye.
The third stage reunited us. We decided we would
continue working, but in a different way. Although
all the pieces of the puzzle seemed to be put to-
gether, we were to rearrange them in a new and
amazing way. The next exercise that Ada Lupu
Hausvater proposed was a bit harder: it was an
exercise in patience with ourselves, an exercise in
devotion and sacrifice to the craft, and, not in the
least, an exercise in trust - in ourselves, in our act-
ing partner, in the director and maybe, most impor-
tantly, in the process! And so, the title emerged: A
Stormy Night. AN EXERCISE!

How did you feel playing at the National Theater in
Timisoara as a student?

A Stormy Night. An Exercise was not my first show
in the National Theater in Timisoara. But | can tell
you how it was for me in the beginning. Beyond the
silly expression that had stamped itself on my face,

| was experiencing an exalted state similar to that
of a child getting his first ball. There was also a little
pride - ultimately, | had achieved one of my dreams,
but that wasn't the dominant feeling. | rather felt
small inside a very large mechanism, and | was glad
| finally belonged into an organism that was beyond
my individuality, but that needed it. | kept this feel-
ing: | becomes WE, and WE, working side by side,
create something for YOU. Through theater, we be-
come a whole, even for a small amount of time.

How did you find you on-stage colleagues, lon
Rizea and Matei Chioariu?

What really impeded me from truly seeing lon and
Matei from the start was the fear of their infinitely
richer experiences, compared to mine. | was afraid
that: "they would eclipse me”, "the would eat me up
on stage”, "that | would be in their pocket” and oth-
er such worthless expressions that make up a Boo-
gie Man in every theatre... But here, there was no
Boogie Man. Both lon and Matei, and actually, the
whole team at the National Theater welcomed me
with open arms since the first day. | didn't feel as
an intruder for one second, | didn’t feel like some-
one was trying to take away from me the little |
had gathered, no one stole my line, no one pushed
me down the stairs and no one discouraged me
when | messed up in rehearsals. | was welcomed
with warmth and belief, they showed me trust
and understanding, and beyond all this, | received
their total generosity. | think | received absolutely
everything a young actor with an out of control ego
and a frail spirit needs.

What did you learn by working with them?

That trusting the process is more important than
immediate success. That the tiredness in rehearsals
is the most natural and good thing that can happen
to an actor willing to grow. And yes, that joy and
sincerity always trump bitterness, and that talent is,
really, just the spotlight that lights up hard work.

What did experience mean to you: a lesson in pro-
fessionalism or a life lesson?

One does not cancel out the other! Still, | think that
first and foremost, it was a lesson in professionalism:
| was treated as such and had to rise up to expecta-
tions. From that point of view, personal life kind of
gets in the way (laughs). Being where | am now, | can
truly say that the discipline during rehearsals trans-
formed into an everyday thing; | made a habit out of
organizing and respecting my time. But | come back
to what | said before: the journey is more important
than the destination. Interview by Gabriela Lupu




Veta se iubeste cu Chiriac in spa-
tele - sau poate nu chiar asa de in
spatele - lui Titirca Inima-Rea, sotul
ei. Sotul este un soi de mafiot local
care, la fel ca atat de multi ,lideri”
din orice domeniu si din orice

timp - politicieni, sefi mai mici sau
mai mari, educatori (si lista poate
continua) - confunda respectul cu
frica si autoritatea cu opresiunea.
Nu ca el ar fi eroul negativ: diferen-
ta dintre el si ceilalti, fie ca vorbim
de credinciosul lui Chiriac, ba chiar
si de napastuitul Spiridon, e una de
pozitie - de distribuire a fortei.
Rica Venturiano greseste - sau
poate ca nu greseste chiar asa de
tare - adresa, in dorinta de a-si
declara amorul. Zitei, in principiu.
Care Zita, cronicar fidel sau posibil
delator, scrie, scrie, scrie. Ce scrie?
Cine stie, poate chiar aceasta po-
veste desfacuta si reinnodata care
in spatele ochilor mereu plecati ai
Zitei, face un salt in timp.

Exercitiul construit pe Noaptea
furtunoasa scoate farsa amoroasa
si pe protagonistii ei din mahalaua
mica si i ofera hohotului de ras
forta votului de blam fata de o soci-
etate care, ,pe ici pe colo, si anume
in partile esentiale”, seamana mult

prea bine cu mahalaua lui Caragiale.

Codruta Popov

EDITORIAL
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Veta is playing around with Chiriac
behind - or maybe not so much be-
hind - Titircd Mean-Heart’s back,
her husband. The husband is a sort
of local mafioso who, similar to so
many "leaders” in any occupation
and in any time - politicians, bigger
or lesser bosses, educators (and the
list can go on) - mistakes respect for
fear and authority for oppression.
Not that he is the villain: the dif-
ference between him and the others,
whether we are talking about the
faithful Chiriac, or even the belea-
guered Spiridon, is one of position -
of distribution of power.

Ricd Venturiano gets the address
wrong - or maybe not that wrong -
in the need to declare his love. To
Zita, out of principle. Which Zita,
faithful chronicler or possible in-
former, writes, writes, writes. What
does she write? Who knows? Per-
haps this loosened and tied up again
story which, behind Zita's always
downcast eyes, jumps through time.
The Exercise built on The Stormy
Night takes the amorous farce and
its protagonists out of the small slum
and offers laughter the force of a
vote against a society which, "here
and there, and in some essential
parts” seems to resemble much too
well Caragiale’s slum.

Codruta Popov




Miercuri / Wednesday, 18.01, 19:00 | Sala 2/ Hall 2

Durata spectacolului/ Length of the show 2h45, o pauza/ one break
Recomandat peste 16 ani/ Recommended for persons over 16 years of age

TAMING OF THE
SHREW

dupa / after W. Shakespeare
translated and adapted by Radu lacoban

Distributia / Cast

Baptista Minola ION RIZEA
Caterina/Katherine FLAVIA GIURGIU
Bianca TANIA IONESCU/ CRISTINA CHIPERI
Petruccio/ Petruchio MATEI CHIOARIU
Grumio ANDREI CHIFU
Hortensio CATALIN URSU
Lucentio MARIN LUPANCIUC
Tranio BOGDAN SPIRIDON
Biondello DARIUS ZET
Vincentia CLAUDIA IEREMIA
Gremio ROMEO IOAN
Preotul/ The Priest TEODOR CAUS
Vaduva/ The Widow CRISTINA KONIG
Curtis RAOUL HORN
Nathaniel OTNIEL FLORUT
Filippo VLAD VAJDOVICI
Giuseppe ALEXANDRU ROMESCU
Niccolla IOANA BALINT
Pietra OANA IOVITA
Scenografia / Set TUDOR PRODAN

REGIA ARTISTICA / DIRECTED BY RADU IACOBAN

Regizor tehnic / Stage director Andreea Gecse
Sufleor / Prompter Judit Reinhardt
Operare lumini / Light operator Alexandru Stanescu

Operare sunet/ Sound operator Eugen Obrad, Peter Szabo
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CLAUDIA IEREMIA, ACTRITA:
Teatrul Inseamna sansa. Speranta.
Oameni. Zbor. Universuri si lumi de locuit

Claudia leremia este o actrita foarte cunoscuta si extrem de,indragita de publicul din
Timisoara. CV-ul ei cuprinde nenumarate roluri mari, dar in Imblanzirea scorpiei a avut
generozitatea de a accepta un altfel de rol.

CLAUDIA IEREMIA, ACTRESS:
Theater is chance. Hope. People. Flight.
Universes and inhabitable worlds

Claudia leremia is a very well known and extremely loved actress in Timisoara. .
Her CV holds numerous large parts, but in Taming of the Shrew she had the generosity of
accepting a different type of role.
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Sunteti cap de afis in toate spectacolele Nationalului

timisorean in care jucati si, cu toate astea, ati acceptat

provocarea regizorului Radu lacoban de a juca un rol

secundar, rolul mamei unuia dintre petitorii Biancai.

Cu ce v-a ,momit” Radu lacoban? .
De fapt, nu prea stiu cine a momit pe cine! (rade). Imi
place regizorul Radu lacoban si cred ca pot invata inca
multe lucruri stdnd pe margine si vazandu-l cum lu-
creaza. Mi-am dorit mult sa joc n spectacol, dar sa am
timpul si libertatea de a privi, de a invata. Rolul asta
mi-a dat exact ce-mi trebuia: am fost acolo pe intreg
parcursul construirii spectacolului, dar fara presiune,
fara enorma responsabilitate pe care o presupune rolul
principal. Asa, totul a fost mai usor. Dar chiar si atunci,
cand am Tnceput sa repet, voiam sa fac tot felul de lu-
cruri cu rolul, pana cand am realizat cd nu de munca
mea era nevoie aici, ci de altceva, nu stiu, de sarm. Se
tot pomeneste in spectacol de Vicentia din Pisa, vine
vorba de ea prin tot textul, i se tot pregateste intrarea,
asa ca as zice ca e vorba mai degraba despre o aparitie,
decat despre un rol secundar.

Jucati de ani buni pe scena Teatrului National din
Timisoara. Ce reprezinta Timisoara pentru dumnea-
voastra?
Acasa, asta inseamna. Acasa. Timisoara - implicit, Tea-
trul National - este locul in care m-am format, m-am
maturizat si mi-am definit identitatea. Este locul care
mi-a dat si ma simt datoare sa dau fhapoi cat de mult
pot din tot ce am primit. De aici vine si aceasta latura

didactica a activitatii mele, lucrul cu studentii Facultatii
de Muzica si Teatru din cadrul Universitatii de Vest. Im-
plicarea mea in viata orasului e prin ceea ce fac pe scena
gratie meseriei pe care o0 am. Si prin lucrul cu studentii. Si
mi-e bine asa.
Anna Karenina, Zoe Trahanache, Gertrude, Nora si lis-
ta rolurilor dumneavoastra poate continua mult. Cum
este sa tii buna parte din spectacolele mari si grele pe
umerii tai?
E parte din viata mea. E un antrenament pe care I-am
dus tot mai departe, dar pe care I-am inceput inca din
primii ani in meserie. Nu stiu sa imi abordez personajele
si nu stiu sa joc altfel decat cu acea combustie, cu acea
doza de adrenalina si de nebunie. E minunat! Desigur, so-
noritatea acestor roluri vine la pachet cu responsabilita-
tea, cu efortul, cu lupta, cu faptul ca trebuie sa fiu mereu
in forma. Mereu pregatita fizic si mental. Asta este viata
mea, asta este universul personajelor mele - provocator,
tulburator, greu, minunat. Sunt recunoscatoare pentru
asta.

Ce inseamna teatrul pentru dumneavoastra?
Sansa. Speranta. Oameni. Zbor. Universuri si lumi de
locuit. Un fel de a trai si de a fiin lumea asta.

Ce asteptari aveti de la 2023, an in care Timisoara va
fi si Capitala Europeana a Culturii?
Astept lucruri care sa imi faca ,pofta“, sa fiu mai li-
berd, mai curajoasd, mai curioasd. Astept intalniri.
Astept provocari. Astept descoperiri.
Interviu realizat de Gabriela Lupu
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You are a headliner in all of the shows of the National
Theater in Timisoara in which you play, and still, you
accepted the challenge of director Radu lacoban to
play a secondary role, that of the mother of one of Bi-
anca’s suitors. How did Radu lacoban manage to "lure
you in”?
Actually, | don't really know who lured who in! (she
laughs). | like the director Radu lacoban and | think | can
learn a lot just by sitting on the side-lines and watching
him work. | wanted to play in this show, but also have
the freedom and the time to watch and learn. This part
offered exactly that: | was there throughout the en-
tire process of the staging, but without any pressure,
without the enormous responsibility the main part
holds. So, everything was easier. But even then, when
| started rehearsals, | wanted to do all sorts of things
with the part, until | realized that it was not my work
that was needed but something else, | don’t know, a
sort of charm. Vicentia of Pisa is mentioned through-
out the show, she comes up all through the text, her
entrance is constantly being prepared, so | think it's
more about an apparition, than a secondary part.

You’ve been playing for years on the stage of the Na-

tional Theater in Timisoara. What does Timisoara re-

present to you?
It's home, that what it represents. Home. Timisoara
and, implicitly the National Theater, is the place where
I was formed, in which | came of age and which defined
my identity. It is the place which gave and | feel in-
debted to give back as much as | can. This is where the
didactic side of my activity comes into play, working

with the students of the Faculty of Music and Theater
inside the University of the West. My involvement in
the life of the city is represented through what | do on
stage, thanks to the job | have. And through my work
with the students. And it works for me.

Anna Karenina, Zoe Trahanache, Gertrude, Nora and
the list of the parts you played can go on for a long
time. How is it to hold the weight of so many big and
difficult shows on your shoulders?
It's part of what | do. It's a training I've kept pushing on
and on, but which I've started in my first years inside
the craft. | don’t know how to approach my characters
or to act without that combustion, that dose of adren-
aline and madness. It's wonderful! Of course, the reso-
nance of some roles comes hand in hand with respon-
sibility, effort, struggle, with the fact that you have to
always be up for it. Always mentally and physically pre-
pared. This is my life, this is the universe of my charac-
ters - challenging, bewildering, difficult, wonderful. |
am grateful for it.

What does theater mean to you?
Chance. Hope. People. Flight. Universes and inhabitable
worlds. A way of living and of being in this world.

What sort of expectations do you have of the year
2023, when Timisoara will be European Capital of
Culture?
| want things that will "entice” me to be more free,
braver, more curious. | am expecting encounters. | am
expecting challenges. | am expecting discoveries.
Interview by Gabriela Lupu
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Imblanzirea scorpiei este o piesa
care, cel putin Tn secolul al XXI-lea,
provoaca discordie. li obliga pe toti
cei care o ating - creatori de spec-
tacole, spectatori, cititori, comen-
tatori - sa ia pozitie fata de ea:
Cum poate fi consideratd comedie?
Shakespeare chiar era groaznic de
misogin intr-o epoca groaznic de
misogina sau a dus atat de departe
demonstratia tocmai ca sa isi sileas-
ca spectatorii sa vada ce e de vazut?
Deci ce e de vazut? De ce ar trebui si
cum ar trebui pus textul asta in sce-
na in anul 2022? Poate fi - ar tre-
bui - e posibil - e permis s fie folo-
sit ca o pledoarie? Pledoarie pentru
ce, mai precis? R
Ca nu e simplu, asta e limpede. Insa
Radu lacoban are curajul sa isi ras-
punda la toate intrebarile astea - si,
probabil, si la altele -, sa ia textul lui
Shakespeare, sa si-l aproprie si sa ne
faca martorii unui moment de gratie
- vocea congtiintei.

Intr-adevar, Imblanzirea scorpiei as-
cunde 1n spatele termenului ,,come-
die”, cu care aceastd piesa a fost
etichetatd de-a lungul timpului, un
comentariu rasturnat privind ima-
ginea femeii ca marfa, in fond, unul
dintre fundamentele mentalitatii pa-
triarhale. lar publicul - fiecare spec-
tator in parte - are loc sa se alature
acestei pozitii lipsite de echivoc in
universul bifocal al personajului si
al actorului, fiecare cu propriul sau
discurs n interiorul spectacolului.
O poveste intr-o poveste, intr-o po-
veste. lar in mijlocul povestii sta, ca
de fiecare data, realitatea.

Codruta Popov
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The Taming of the Shrew is a play
that, at least in the 21st century,
causes discord. It forces those who
approach it - show creators, audience
members, readers, commentators -
to have an opinion about it: How
can it be considered a comedy? Was
Shakespeare really horribly misogy-
nistic in an era that was horribly mi-
sogynistic, or did he take his demon-
stration that far in order to force
his spectators to see what there is
to be seen? But what is there to be
seen? Why should, and how should
this text be staged in 20227 Can it -
should it - would it be possible - is
it permitted to be used as a plea? A
plea for what, exactly?

What is clear is that it is not easy.
But Radu lacoban has the courage
to answer all these questions - and
probably others as well - to take
Shakespeare’s text, get close to it
and make us witness a moment of
grace - the voice of conscience.
Truly, The Taming of the Shrew
hides behind the term "comedy”,
with which this play has been labe-
led along the ages, an upside-down
commentary regarding the image
of woman as merchandise, actually
one of the building blocks of patriar-
chal mentality. And the audience -
each spectator by themselves - has
enough room to join this unequivo-
cal position inside the bi-focal uni-
verse of the character and the actor,
each with their own discourse inside
the show. A story within a story,
within a story. And in the middle of
the story, we find, as ever, reality.
Codruta Popov




Joi / Thursday, 19.01, 19:00 | Sala Mare / Main Hall

Spectacol recomandat persoanelor peste 16 ani/ Durata spectacolului 1h
Show recommended for persons aver 16 years of age / Length of the show
DUREREA FANTOMA

PHANTOM PAINS

Distributia / Cast

Dmitrii/ Dmitryi
Gleb
Olga

Decoruri / Set
Costume / Costumes
Video design

REGIA ARTISTICA / DIRECTED BY

Regizor tehnic / Stage director
Sufleor / Prompter

Operator lumini / Light operator
Operator sunet / Sound operator
Operator video / Video operator

de / by Vasili Sigarev

traducerea / translated by Elvira Rimbu

BOGDAN SPIRIDON
MATEI CHIOARIU
ALINA ILEA

INOCENTIU IEREMIA
GABRIELA STRUGARU-POPA
SEBASTIAN HAMBURGER

ION-ARDEAL IEREMIA

Cristian Stana
Judit Reinhardt
Gerhard Craciun
Peter Szabo
Eugen Obrad
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|ION-ARDEAL IEREMIA, REGIZOR:
Chibrite aprinse in vant

ION-ARDEAL IEREMIA, DIRECTOR:
Matches lit up against the wind
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Durerea fantoma este un simptom post-amputare, o
realitate medicala care, insa, deschide foarte multe
porti in plan emotional - individual sau colectiv. Cu
putind atentie, putem folosi acest termen chiar si in-
tr-un context social si chiar politic si ajungem - iatd -
sa vorbim despre amputari teritoriale generatoare de
frustrari, nostalgii sau revanse.

Cum povestea se intAmpla intr-o Rusie contemporang,
mi-a fost imposibil sa nu identific la nivel de suprate-
ma acest sindrom: durerea fantoma a locuitorilor unui
fost imperiu, Inca nostalgic dupa teritoriile pierdute.
Sigur, povestea lui Sigarev nu curge in aceasta directie
din dramaturgie - desi un opozant ferm al politicii lui
Putin, Sigarev nu si-ar fi putut inchipui la inceputul ani-
lor 2000 ce forme atroce poate imbraca acest complex
maladiv de superioritate. Dar spectacolul nostru este
un spectacol sub timpuri: dam viata piesei lui Sigarev
astazi, in prezentul acesta, cu acest razboi in coasta, cu
aceasta amenintare in minte. Nu putem ignora anumi-
te similitudini care bantuie, aproape subversiv, conti-
nutul textului. Suntem parte a timpului pe care il traim,
asa ca toate aceste murmure subterane ies la suprafata
si ma obliga - regizoral vorbind - sa construiesc o su-
pratema povestii Olgai.

Povestea ei - mama fara copil si sotie fara sot - se
developeaza diferit intr-o societate care se hraneste
din ectoplasma utopiilor imperiale, o societate deza-
magita, flamanda si resentimentara. Doza de realitate

individuald, planul real din piesd devine ireal in acest
context fantomatic in care avioanele Rusiei bantuie
pe cerul lumii, cdutand un imperiu care nu mai exista.
Devenita o reflectie, o personalizare a acestui mise en
abime, Olga bantuie si ea un sordid depou de tramvaie,
cautand un copil care nu mai exista si un sot care nu
mai existd, la fel cum multe mame isi cauta azi copiii si
barbatii printre ruinele unei realitati trecute.

Dincolo de toate aceste speculatii, revenind la firul
narativ, m-am concentrat asupra nivelului ,sanatos” al
bolii Olgai. Am plecat de aici: Olga este constienta ca
sotul ei o invinovateste pentru pierderea copilului lor,
este constientd ca de aceea nu mai vine acasa, ca ur-
mare a acestui rationament Tsi muta casnicia la depou
si intelege ca el s-a sinucis. Doar c3 asta este o realitate
pe care ea nu o poate accepta. In buna traditie semioti-
ca, face transferul de la semnificant la semnificat, astfel
incat ochelarii devin semnul sotului. Cine ii poart3, este
sotul. Mai departe, povestea, ca orice poveste puterni-
ca, isi depaseste propriile limite narative, trece dincolo
de raporturile dintre cele trei personaje si este, intr-un
fel, cam asa cum spunea Peter Brook la un moment
dat, povestind o intamplare - reala, pare-se - in care in
Berlinul apocaliptic al anului 1945, undeva, in noapte,
printre ruine, un clovn ficea lumea sa rada pentru o
farfurie cu mancare. Destinele Olgai, al lui Gelb si al lui
Dmitrii sunt - in fond ca ale noastre, ale tuturor - nimic
mai mult decat chibrite aprinse in vant.

EN

Phantom pain is a post-amputation symptom, a me-
dical reality which opens a lot of emotional gates - in-
dividually as well as collectively. With a bit of care, we
can use this term even in a social or political context
and arrive at - for example - talking about territorial
amputations that generate frustrations, nostalgia or
retaliations.

As SigareV's story takes place in contemporary Russia,
it was impossible for me not to identify this syndrome
as a meta-theme: the phantom pain of the inhabitants
of a former empire, nostalgic over lost territories.

Of course, Sigarev’s story does not flow in this direc-
tion through dramaturgy - although a firm opposer of
Putin’s politics, Sigarev could not have imagined at the
beginning of the 2000s what sort of atrocious forms
such a sickly superiority complex could develop into.
But our show is a show about the here and now: we
give life to Sigarev's play today, in this present, with
this war in our back yard, with this threat in mind. We
cannot ignore certain similarities that haunt, almost
subversively, the content of the text. We are part of
the times we live in, so all these subterranean murmurs
come to light and force me - from a directorial per-
spective - to build a meta-theme of Olga'’s story.

Her story - a childless mother and a wife without a
husband - develops differently in a society that feeds
itself on the ectoplasm of imperial utopias, a society
that is therefore disappointed, hungry and full of re-
sentment. The dose of individual reality, the plane of
reality in the play becomes unreal in this spectral con-

text in which Russia’s planes stalk the world’s skies,
searching for an empire which is no longer there.
Turned into a reflection, a personification of this mise
en abime, Olga haunts a sordid tram depot, searching
for a child that no longer exists and a husband that no
longer exists, similar to how a lot of mothers nowadays
are searching for their children and husbands through
the ruins of a past reality.

Beyond all these speculations, and coming back to the
plot, | concentrated on the "healthy” level of Olga’s dis-
ease. This is where | started from: Olga is conscious
her husband holds her accountable for the loss of their
child, she is conscious that’s the reason for which he
will not come home anymore, and based on this ra-
tionale she moves her marriage in the depot and un-
derstands that her husband has committed suicide.
But this is a reality she cannot accept. In the good old
tradition of semiotics, she makes the transfer from sig-
nifier to signified, and so the glasses become the sigh
of the husband. Whoever wears them, becomes the
husband. The story, as any powerful story, exceeds its
own narrative limits, going past the relationships be-
tween the three characters and is, in a way, similar to
what Peter Brook recounted, talking about an occur-
rence - apparently real - in which in an apocalyptic
Berlin in 1945, somewhere, in the night, among the
ruins, a clown made people laugh for a plate of food.
The destinies of Olga, Gleb and Dmitryi are - as ours,
everyone’s - nothing more than matches lit up against
the wind.
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Vasili Sigarev apartine, cultural vorbind,
noii miscari teatrale est-europene apa-
rute dupa prabusirea regimurilor comu-
niste, inclusiv in fostul U.R.S.S. Ca atare,
piesele lui se reclama unei lumi in dez-
membrare, o lume care pierde ideologii,
teritorii, aliante, sisteme de valori impa-
mantenite (cu forta de cele mai multe
ori, contestate sotto voce de o parte a
intelighentiei rusesti, dar triumfatoare
de-a lungul a peste sapte decenii). Siga-
rev inregistreaza cu finete de seismograf
toate aceste replici - identitare, sociale,
culturale, economice, etice - ale marelui
cutremur care a insemnat destramarea
Uniunii Sovietice si care scoate la ivea-
|a periferia - periferia ca mentalitate, ca
reflectare a tesaturii destramate a istori-
ei. La nivel individual, replierea este mai
usor de infaptuit - Sigarev este descope-
rit, tradus, premiat si jucat in Occidentul
pand acum necunoscut (teatrul roma-
nesc il descopera in ultimii zece ani). Mai
mult, Sigarev (si nu e singurul dramaturg
din noul val) se orienteazd spre film,
cumva din nevoia de a anihila granitele,
de a se extrage acestei perceptii perife-
rice. Exista in piesele lui Sigarev, dar nu
numai in ale lui, ci in creatiile unei intregi
generatii de dramaturgi rusi post-URSS
(daca ne gandim doar la autorii montati
la Nationalul din Timisoara - Viripaey,
fratii Presniakov, Bogaev) un soi de dis-
perare care vine nu doar din ,intinderile
stepei rusesti’, ci si dintr-o neasezare,
un sentiment de esec fundamental, de
nevindecat. Scriam la un moment dat
c3, In Romania, anii ‘90 au demonstrat
ca opusul raului nu este intotdeauna
binele. Confuzia, spaima ca noul drum
nu este cel bun, ii incearca, pesemne, si
pe acesti artisti al caror acord fin este
atat de sensibil. Prezentul le-a aratat lui
Sigarev si celorlalti cd aveau dreptate.
In 2021, protesta pentru eliberarea lui
Aleksandr Navalnii si era arestat. Dar
nu putea altfel. La fel, nici spectacolul
Teatrului National nu poate altfel: nu-I
poate extrage pe Sigarev din istoria ta-
rii lui, trebuie sa aduca la suprafata, din
straturile de profunzime ale naratiunii lui,
imaginea acestei lumi rupte, agonizante,
o lume care sta astazi sub semnul unui
nume propriu pe veci osandit, o lume
care nu poate da drumul din pumn aces-
tui timp ce moare. O lume care nu lasa
pe nimeni, nici macar pe cel mai necdjit,
sa-si traiasca dramele si neputintele fara
sa-si puna, inca o data, cizma pe gatul lui.
Codruta Popov
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Vasily Sigarev belongs, culturally speaking, to
the new Eastern-European theater move-
ment that emerged after the collapse of
Communist regimes, including those in the
former U.S.S.R.. Consequently, his plays
belong to a world in dissolution, a world
that loses ideologies, territories, allegianc-
es, established value systems (most of the
times by force, contested in sotto voce
by parts of the Russian intelligentsia, but
triumphant over the course of seven dec-
ades).

Sigarev records with the finesse of a seis-
mographer all these aftershocks - having
to do with identity, the social, the cultural,
the economic, the ethical - of the great
earthquake that was the dismembering of
the Soviet Union, revealing the periphery -
periphery as mentality, as reflection of the
unraveled fabric of history.

On an individual level, the return is easier
to do - Sigarev is discovered, translated, is
given awards and his plays are staged in
the, until now, unknown West (Romanian
theater discovered him in the last decade).
Moreover, Sigarev (and he is not the only
playwright of the new wave) moves to-
wards film, somehow fueled by the need
to annihilate borders, to extract himself
from this peripheral perception.

There is to be found in SigareVv’s plays, not
only in his but, also in the creation of a
whole generation of Russian playwrights
post U.S.S.R. (it is enough to mention
only the playwrights staged by the Na-
tional Theatre in Timisoara - Vyrypaeyv,
the Brothers Presniakov, Bogaev) a sort
of desperation that comes not only from
the "expanses of the Russian steppe”, but
also from a sort of unsettled sensation, a
feeling of unhealable fundamental failure. |
wrote at some point that, the 90s in Roma-
nia proved that the opposite of evil is not
always the good. Confusion, fear that the
new path is not the right one, is nagging at
these artists who have a sensitive link to
reality. The present showed Sigarev and
the others that they were right. In 2021
he was protesting for the freedom of
Aleksandr Navalnyi and was arrested. But
he couldn’t help himself. In a similar way,
the show in the National Theatre can't
help itself, it must bring to the surface,
from the deep strata of his narrative, the
image of a broken world, one in agony, a
world that today is under the influence of
an accursed name, a world that cannot let
go from its fist this dying time. Aworld that
does not allow anyone, not even the most
afflicted, to live out their dramas and de-
feats, without pushing the sole of a boot
on their necks.

Codruta Popov




Distributia / Cast

lvanov

Ana Petrovna

Sasa/ Sasha

Shabelskaia/ Shabelskaya
Babakina

Borkin

Dr. Lvov

Lebedev

Lebedeva

Invitati / Guests

Vineri / Friday, 20.01, 19:00 | Studio UTU

Durata spectacolului 2h10 min., o pauza/ Length of the show 2h10min, one break
Recomandat peste 16 ani/ RECCOMENDED FOR PERSONS OVER 16 YEARS OF AGE

IVANOV

dupa A.P. Cehov/ adaptation after A.P. Tchekov

DARIE OKLEAN
MARIA LECA
GIORGIANA RANCOV
LARISA BELCEA
KORINA TROCEA
DAMIAN DUMITRU
ANASTASIA DRAGOI
ALEXANDRU BOGDAN POPESCU
LAURA GIRBOVAN
TANIA IONESCU
MADALINA GLIGOR
CRISTINA ROTARU
LAURA GUBAVU
VIVIANA PANAETE
DENISA SUCIU
SONY BUDRITAN
TEODOR CAUS
VLAD VAJDOVICS,
CLAUDIU PIPARCA
EDUARD PAPARA
RAZVAN OROIAN

studentii anului Il si lll licenta ai Facultatii de Muzica si Teatru din cadrul Universitatii de

Vest Timisoara

students in the 2nd of 3rd years of their Bachelor studies at the Faculty of Music and
Theater inside the University of the West, Timsoara

UN CONCEPT DE / A CONCEPT BY

Regia tehnica / Stage director
Lumini / Lights operator
Operare sunet / Sound operator

LAURA AVARVARI si
CLAUDIA IEREMIA

Judit Reinhardt
Costinel Purcaru-Asproiu
Claudiu Surmei







De peste 15 ani, Teatrul National Tsi
asuma rolul de formator in comunitate.
Parte din aceasta misiune se indreapta
inspre sustinerea si dezvoltarea viitorilor
actori profesionisti, a acelor tineri care
se afla la Tnceputul unui drum pe cat
de dificil, pe atat de fascinant. De ace-
ea, Teatrul National a creat un context
de dezvoltare profesionala pentru stu-
dentii sectiei de actorie a Facultatii de
Muzica si Teatru din cadrul Universitatii
de Vest, in cadrul unui program dedi-
cat, intitulat IN SCENA. Asa se face ca
numeroase spectacole si-au gasit locul
firesc in repertoriul Teatrului National
unde au ramas, majoritatea, multi ani.
Prin prospetimea foarte tinerilor actori
si, nu mai putin, prin intensitatea inter-
pretarii, aceste spectacole au creat mo-
mente memorabile pentru spectatori si,
totodata - asa cum s-a intdmplat cu ac-
torul Andrei Chifu, castigatorul Premiu-
lui UNITER pentru debut in 2020 - au
reprezentat adevarate rampe de lansare
in aceasta carierd pe cat de dificila, pe
atat de fascinanta. O serie de ftitluri ja-
loneaza drumul pe care il construieste
acest program: Un Romeo si o Julieta.
Un scandal urban, un concept de Laura
Avarvari dupa Shakespeare, De-a baba
oarba de Edna Mazya, Dawn Way de
Oleg Bogaev, ambele in regia Mihaelei
Lichiardopol, Pisica verde de Elise Wilk,
un concept de Claudia leremia, Steaua
fara nume. Exercitiu de actorie dupa
Mihail Sebastian, Casa de pe granita de
Stawomir Mrozek si O noapte furtunoa-
sa. Un exercitiu dupa |.L. Caragiale, spec-
tacole semnate de Ada Lupu Hausvater,
Ivanov fiind cel mai recent dintre aces-
tea. Codruta Popov
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For over 15 years, the National Theater
has taken on the role as educator inside
the community. Part of this mission is
aimed towards the support and develop-
ment of future professional actors that
find themselves at the beginning of a
road that is both difficult and fascinat-
ing. Therefore, the National Theater
has created a context of professional
development for the students of the
acting section inside the Faculty of Mu-
sic and Theater at the University of the
West, through a specific program called
ON STAGE. So it is that many shows
have become part of the repertoire of
the National Theater, where most have
remained, for many years.

By the freshness of the very young ac-
tors, and not less through the intensity of
interpretation, these shows have crea-
ted memorable moments for the spec-
tators, and also - as was the case with
the actor Andrei Chifu, the winner of the
UNITER debut prize in 2020 - meant
a veritable take off ramp into a career
which is as difficult as it is fascinating.
A series of titles serve as way markers
on the path this program has trailed: A
Romeo and a Juliet. An Urban Scandal, a
concept by Laura Avarvari after William
Shakespeare, Hide and Seek by Edna
Mazya, Dawn Way by Oleg Bogaev, both
directed by Mihaela Lichiardopol, The
Green Cat by Elise Wilk, a concept by
Claudia leremia, The Nameless Star.
Acting Exercise after Mihail Sebastian,
The House on the Border by Stawomir
Mrozek and A Stormy Night. An Exercise
after I.L. Caragiale, shows directed by
Ada Lupu Hausvater, Ivanov being the
latest on this list. Codruta Popov




Duminica / Sunday, 22.01, 19:00 | Sala 2/ Hall 2

Spectacol recomandat persoanelor peste 16 ani / Durata spectacolului 1h 30 min.
Show recomended for persons over 16 years of age/ Length of the show 1h30min.
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CELE TREI GRATII
THREE GRACES

de / by Valentin Krasnogorov
traducerea / translated by Elvira Rimbu

Distributia / Cast

Ina MALINA PETRE

Larisa MIRELA PUIA

Maia PAULA MARIA FRUNZETTI
Scenografia / Set GETA MEDINSKI

Muzica / Composer SEBASTIAN HAMBURGER

UN CONCEPT DE / /ACONCEPTBY  MALINA PETRE
MIRELA PUIA
LUMINITATULGARA

Regia tehnica / Stage director Cristian Stana
Sufleor / Prompter Judit Reinhardt
Operator lumini / Light operator Adrian Stanescu

Operator sunet / Sound operator Peter Szabo







MIRELA PUIA, ACTRITA:

Cum zice Larisa mea, trebuie sa traim
flecare clipa cu modestie, cu bucurie,
cu liniste, credinta si recunostinta

MIRELA PUIA, ACTRESS:

Like my Larisa says, we have to live
every moment with modesty, with joy,
with serenity, faith and gratitude
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Care este povestea personajului tau?

Larisa este un liant, un fel de spatiu comun pentru
prietenele ei. Exact asa am simtit-o inca de la prima
lectura. Energia, pozitivismul, cheful de viata, am-
bitia si determinarea, loialitatea si candoarea sunt
doar cateva dintre trasaturile ei, asa ca astea mi-au
fost jaloanele pe drumul pe care |-am parcurs pen-
tru a ajunge la acest personaj minunat. Larisa are
deja peste 50 de ani si n-a avut o viata usoara, nici
acum nu are, dar este tot timpul deschisa unor noi
provocari si accepta cu umor si seninatate lucrurile
care i se intampl3, in ciuda suferintei care si-a pus
amprenta pe sufletul ei.

Esti actrita, dar ai semnat regia mai multor specta-
cole. A fost simplu sau complicat sa imparti concep-
tul acestui spectacol cu celelalte doua creatoare ale
sale?
In rezumat, povestea este asta: trei prietene se spri-
jina una de alta pentru a merge mai departe, intr-o
perioada a vietii in care cei mai multi oameni nu mai
asteapta mare lucru. Isi retraiesc povestile cu senti-
mentele la fel de vii, cu ematiile la fel de tinere ca la
inceput. Cele trei prietene se ceartd, se impaca, rad
si plang, pleaca si se intorc, se asculta, se accepts,
se completeaza una pe alta intr-o nelinistita cautare.
Cam asa a fost si lucrul cu cele doua colege ale mele
cu care am semnat conceptul acestui spectacol. Dar,
spre deosebire de ele, singure in prietenia lor, noi
am avut sansa unui ochi din exterior care sa vada

si sa corecteze eventuale inadvertente. Evident, un
ochi obiectiv si avizat. Asa ca de la un moment dat,
trio-ului nostru i s-a alaturat regizorul Stefan lorda-
nescu. Si a fost bine.

De ce ,Gratii”?

Grecia antica le-a dat nume celor trei gratii: Aglae
semnifica stralucire, splendoare, Eufrosina - voiosie
si bucuria vietii, iar Thalia sugereaza inflorirea, abun-
denta. Gratiile noastre timisorene, desi nu mai sunt
chiar la prima tinerete, recupereaza in forta - sau
macar fac toate eforturile sa recupereze - atributele
mitologicelor lor predecesoare. Maia, Ina si Larisa
sunt total diferite, adesea au pareri antagonice des-
pre viata, insa le leaga o prietenie pe cat de lung3,
pe atat de sincera. Fiecare isi contureaza profilul in
antiteza cu celelalte doua, dar nu in conflict. Cred ca
asta este si motivul pentru care spectatorilor le este
atat usor sa se identifice cu una sau cu alta dintre
ele. Adevarul e ca dincolo de comedie este multa
viata, si viata nu este niciodata simpla, clara si usoa-
ra. Odata, dupa una din reprezentatii, o spectatoare
mi-a trimis un mesaj in care marturisea ca, desi a
ras cu lacrimi in timpul spectacolului, dupa ce a iesit
din teatru a ramas mult timp in parc, pe banca, si a
plans. Dar, cum zice Larisa mea la finalul spectaco-
lului, trebuie sa traim fiecare clipa cu modestie, cu
bucurie, cu liniste, credinta si recunostinta.

Interviu realizat de Codruta Popov

EN

What is you character’s story?

Larisa is a bond, a sort of common space for her
friends. It's how | perceived her since the first read-
ing. Her energy, positive attitude, joie de vivre, her
ambition and determination, her loyalty and candor
are only some of her traits, so | chose these are my
way markers on the road | traveled in order to reach
this wonderful character. Larisa is already over 50
and did not have an easy life, still does not have it
easy, but is always open to new challenges and ac-
cepts everything that happens to her with humor
and serenity, in spite of all the suffering that has
marked her soul.

You are an actress, but have directed several shows.

Was it easy or complicated to share the concept of

this show with its two other creators?
The story of the three graces is, briefly, this one:
three friends support one another to keep carry-
ing on in a period in life when most do not expect
anything more. They are re-living their stories with
feelings as lively as ever, with emotions as young as
in the beginning. The three friends fight, make up,
laugh and cry, leave and return, listen to each other,
accept each other, complete one another during a
restless search. The work on the show was similar
with my two colleagues with whom | signed the
concept of this performance. But, compared to the
characters, who are alone in their friendship, we had
the opportunity of an outside opinion who could

step in and correct any possible inadvertencies. I'm
obviously talking about a knowledgeable and ob-
jective outside observer. Meaning that from a point
onward, our trio was joined by the director Stefan
lordanescu. And things turned out well.

Why "Graces”?

Ancient Greece named the three Graces: Aglae
means brilliance, splendor, Eufrosina - joy and joie
de vivre, and Thalia, suggesting flowering, abun-
dance. Our Graces from Timisoara, although not in
their prime anymore, are trying to catch up in full
swing - or at least try to do everything that they
can - to be similar to their mythological predeces-
sors. Maia, Ina and Larisa are totally different, and
often have differing opinions about life, but they are
linked by a long and sincere friendship. Each show
their way of being in antithesis, but not in conflict
with the others. The truth is that beyond come-
dy there is a lot about life, and life is never simple,
clear, or easy. Once, after a show, a female audience
member sent me a text message in which she con-
fessed, that although she laughed herself to tears
during the show, after she left the theater, she sat
for a long time on a bench in the park, and cried.
But, as my Larisa says at the end of the show, we
have to live every moment with modesty, with joy,
with serenity, faith and gratitude.

Interview by Codruta Popov
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Dupa Rubens, Rafael si Botticelli, e
timpul pentru o noua imagine a ce-
lor trei gratii. Mai putin celebre, mai
putin stralucitoare decat fiicele lui
Zeus, nu foarte rasfatate de viata si
nu prea prospere, Cele trei gratii ale
autorului rus Valentin Krasnogorov
cauta si ele, cu nu mai putin sarm,
fericirea. Sunt prietene de 40 de
ani desi absolut totul, de la tempe-
rament la biografie, le deosebeste.
Perspectiva unei senectuti solita-
re determina reactii diferite si le da
ocazia unor mici jocuri de putere,
provocand o avalansa comica, dar si
o reflectie duioasa asupra conditiei
umane. O comedie plind de sensi-
bilitate, Cele trei gratii pledeaza
pentru iubire si pentru bucurie, ca
antidot pentru mai micile sau mai
marile probleme care apar atunci
cand sufletul aleargd mult mai re-
pede ca trupul, iar speranta are de
luptat cu inertia, cu tabieturile si cu
oglinzile strambe ale neincrederii in
sine. Codruta Popov
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After Rubens, Raphael and Botticelli,
it's time for a new look on the three
Graces. Less well known and not as
glamorous as the daughters of Zeus,
not very spoiled by life and not very
prosperous, The Three Graces of Rus-
sian author Valentin Krasnogorov are
also on an equally charming search
for happiness. Friends for 40 years,
although everything from tempera-
ment to biography sets them at odds
with each other. The perspective of
lonely senescence makes them re-
act differently and gives them the
opportunity to enact small games
of power, causing an avalanche of
comedy, but also a tender reflec-
tion on the human condition. The
Three Graces is a plea for love and
joy, as an antidote to the small or
large issues that emerge when the
soul runs faster than the body, and
hope has to fight with inertia, with
old habits and the funny mirrors of
self-doubt.

Codruta Popov




Marti / Tuesday, 24.01, 19:00 | Sala Mare / Main Hall

Audienta generala / General audience
Durata spectacolului/ Length of the show 1h10min.

CONUL LEONIDA
FATA CU
REACTIUNEA

DON LEONIDAS
AND THE
RIGHT-WING
CONSPIRACY

de / by l.L.Caragiale C I8
regia artistica / directed by Felix Alexa

(clebrART

Distributia / Cast

Leonida ION RIZEA

Efimita CLAUDIA IEREMIA
Safta MATEI CHIOARIU
Mitu ALINA ILEA

Scenografia si video design / Set & video design TUDOR PRODAN

UN SPECTACOL DE / DIRECTED BY FELIX ALEXA

Regia tehnica / Stage directors Cristian Stana
Claudiu Surmei
Sufleor / Prompter Judit Reinhardt
Lumini / Light operator Gerhard Craciun
Operare sunet / Sound operator Claudiu Surmei
Operare video / Video operator Eugen Obrad
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|ION RIZEA, ACTOR:
Caragiale, in geniul lul, a surprins
esenta natiel noastre




il joci in cea mai nou3 premier3 a Teatrului Natio-

nal din Timisoara pe Conul Leonida. Cum ai primit
propunerea?

Cu mare bucurie, dar si cu teama, trebuie sa recu-
nosc. Conul Leonida mi se pare unul dintre cele mai
grele texte ale lui Caragiale. Bineinteles ca dupa ce
a trecut primul moment, am luat personajul asta ca
pe o provocare, asa cum abordez toate rolurile pe
care le primesc: am plecat de la ideea ca intru intr-o
aventura noua si am incercat sa il fac cat mai bine.
Publicul decide in ce masura am reusit. Ce stiu eu
sigur, insa, este ca imi place foarte mult sa-l joc pe
Leonida.

Cum a fost lucrul cu regizorul Felix Alexa?

A fost o experienta minunata. Noi am mai lucrat Tim-
preund, asa ca m-am bucurat foarte mult sa ma re-
ntalnesc cu Felix la munca, dupa atatia ani. Aproape
ca uitasem cum sunt repetitiile cu el, de la text la
situatii, de la concept la detaliu. Intr-un fel, am re-
descoperit ceva. Mi-am amintit cat de misto e sa lu-
cram impreund, cat de bine lucreaza cu actorii, cata
inteligenta, eruditie si atentie pune la bataie pentru
spectacolele pe care le monteaza. E si meritul lui Fe-
lix ca am repetat la spectacolul dsta cu atat de multa
bucurie.

Cum ar arata Conul Leonida azi? La ce emisiuni TV
crezi ca s-ar uita si cu ce partid ar vota?

Dar de ce ar trebui sa arate altfel? Mai ales al nostru,
care, desi rece pe vecie, e patimas acolo, in cripta

lui (rade). Conul Leonida de azi nu cred ca difera cu
nimic de Conul Leonida din momentul in care a fost
scris textul, doar oportunitatile tehnice in materie
de stiri si dezinformare sunt altele azi. Un Leonida
reloaded e genul care stie tot, care butoneaza intre
canale de stiri cdrora nici macar nu merita sa le pro-
nunt numele. Conul Leonida - eternul Conul Leoni-
da - e un ultranationalist dur, membru de partid; cel
al vremurilor noastre ar vota fara sa clipeasca parti-
dul cel ,stralucitor”. (rade)

Sunt scrierile lui Caragiale etern valabile?

Absolut! Jucam deja in doua spectacole pe texte-
le lui Caragiale - O scrisoare pierduta si O noapte
furtunoasa. Un exercitiu (regia artistica Ada Lupu
Hausvater), iar acum am sansa Conului Leonida fata
cu reactiunea. Asa c3, din locul din care privesc, ni-
mic nu pare sa se fi schimbat ih comportamentul
conationalilor. Ca si cum Caragiale, in geniul lui, a
surprins in textele lui esenta natiei noastre.

De ce ar trebui sa vada cei tineri mai ales acest
spectacol?

Din toate motivele pe care le-am spus mai sus. ,Cei
care uita trecutul sunt condamnati sa-l repete” e
ceva mai mult decat un aforism. Trebuie sa fim con-
stienti ca viitorul este in mainile tinerilor. Dar si ei
trebuie sa devina constienti. Cred ca din punctul
asta de vedere, Conul Leonida poate sa dea o mana
de ajutor. E ca o radiografie cu explicatii.

Interviu realizat de Gabriela Lupu
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|ION RIZEA, ACTOR:
Caragiale, In nis genius, managed
to capture the essence of our nation




You play Don Leonidas in the newest premiere of

the National Theater in Timisoara. How did you re-

ceive the proposal?
With greatest joy, but also with fear, | have to admit.
Don Leonidas is in my opinion one of Caragiale’s
hardest texts. Of course, after the initial moment,
| took this character as a challenge, as | do with all
roles | receive: | started from the idea that | am em-
barking on a new adventure and tried to do my best.
The audience will decide the measure to which |
succeeded. What | know for sure, though, is that |
like playing Leonida a lot.

How was it working with the director Felix Alexa?
It was a wonderful experience. We worked togeth-
er before, so | was glad to meet him again at work,
after all these years. | had almost forgotten how re-
hearsals with him can be, from the text to the stage,
from concept to detail. In a way, | re-discovered
something. | remembered how cool it is to work
together, how well he works with the actors, how
much intelligence, erudition and care he injects into
the shows he directs. It is also to Felix’s credit that
we rehearsed for this show with such joy.

How would Mister Leonida look today? What TV
shows do you think he would watch, and for which
political party would he vote?
But why would he look different? Especially ours,
although stone cold for eternity, is quite passion-
ate there, in his crypt. (he laughs) Don Leonida of

today | don'’t think is that much different from the
one at the moment the text was written, just the
technical means used in news and disinformation
are different today. A reloaded Leonida is the type
that knows it all, that zaps between news channels
whose names are not even worth mentioning. Don
Leonida - the eternal Don Leonida - is a hard ul-
tra-nationalist, a party member: the ones in our time
would vote without blinking for the most "sparkly”
of them all. (laughs)

Are Caragiale’s writings eternally valuable?

Absolutely! | was already playing in two shows
based on Caragiale’s texts - The Lost Letter and A
Stormy Night. An Exercise (artistic direction Ada
Lupu Hausvater), and now | have the chance with
Don Leonidas and the Right-Wing Conspiracy.
So from where I'm sitting, nothing seems to have
changed in the way our countrymen behave. It's as
if Caragiale, in his genius, managed to capture the
essence of our nation.

Why should, especially the young, see this show?

For all the reasons | mentioned above. "Those who
forget the past are doomed to repeat it” is something
more than an aphorism. We have to be aware of the
fact that the future is in the hands of the youth. But
they also need to be aware of everything. | think
that from this point of view, Don Leonidas can lend
a helping hand. It's like an X-Ray with explanations.
Interview by Gabriela Lupu
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Noaptea pare timpul cel mai bun
pentru a pune piedicd realitatii si
cauzalitatii. Ce face, insa, Felix Ale-
xa, In buna intelegere cu Caragiale,
de altfel, in noaptea ,marii spaime”, e
mai mult decat sa le puna piedica:
in Conul Leonida fata cu reactiunea,
realitatea si cauzalitatea sunt bagate
n corzi, li se schimba polaritatea. Nu
in viata, nu in moarte - un nimic plin
de Intamplari populeaza acest limb
sau, mai degraba purgatoriu, desi
Leonida - care vorbeste cu orgoliul
omului marunt, convins de orice fi-
indca nu stie nimic si cu ifosul tira-
nic al celui slab fata de cel mai slab
decat el - se simte pur si indreptatit,
asa, in general, din principiu. Noap-
tea de ,lasata secului” in care Nae
Ipingescu (0 mai veche cunostinta,
dintr-o alta noapte caragialiana) tra-
ge focuri de pistol Tn drum spre casa
dintr-un ,obicei mitocanesc” cum
remarca Safta (ca mare doamna ce
se simte ea, prin ricoseu), combina-
td cu povestea despre articolul din
Aurora democratica de pe vremea
,raposatei dumneaei”, provoaca o
suitd de replici si (non-)situatii care
bifeaza toate ,specificatiile” teatrului
absurdului, exact asa cum urma sa le
descrie cu vreo suta de ani mai tarziu
Martin Esslint. Pana la urma, replicile
golite de miez ale lui Leonida si ale
Efimitei se asazd una peste alta, se
proptesc una de cealaltd, se inghe-
suie, se aglomereaza, se ciocnesc
si se intretaie - ce-i drept, Leonida
nici n-are nevoie sa fie contrazis, se
descurca foarte bine si singur - pana
ajung sa asambleze un improbabil
montagne russe care isi tine pasage-
rii cu sufletul la gura, ametiti, entuzi-
asmati, surescitati, facandu-i sa uite
ca sunt intr-o falsa calatorie, pe un
drum in cerc. Codruta Popov
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* Martin Esslin (1918-2002), dramaturg,
profesor, jurnalist si critic de teatru; este
cunoscut pentru lansarea termenului
Jteatrul absurdului”
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Night seems the best time to hinder
reality and causality. But what Felix
Alexa does, in total understand-
ing with Caragiale, in the night of
"the great fright” is more than trip
them up: in Don Leonidas and the
Right-Wing Conspiracy, reality and
causality are floored, their polarity
changed. Not in life, not in death - a
nothingness full of happenings in-
habits this limbo or, rather, this pur-
gatory, although Leonidas - who
talks with the ego of the little man,
convinced of anything because he
knows nothing, with the tyrannical
whims of the weak in the face of
weaker - feeling pure and entitled,
just so, out of principle. The night of
"the last day before fasting” in which
Nae Ipingescu (an older acquain-
tance, from another night of Caragi-
ale’s plays) fires off pistol shots on his
way home out of a "loutish habit” as
Efimita remarks (as the grand dame
she feels that she is, by ricochet),
combined with the story about the
article from the Democratic Auro-
ra from the time of the "departed
Missus”, provokes a streak of lines
and (non-)situations that check all
the "specifications” of the theater
of the absurd, exactly as Martin Es-
slin® would describe them some one
hundred years later. Ultimately, the
lines devoid of any sort of core deliv-
ered by Leonidas and Efimita lay one
next to the other, prop each other
up, cluster, clash and intertwine -
honestly, Leonidas needing no one
to contradict him, he can handle that
very well by himself - until they end
up assembling an improbable mon-
tagne russe that keeps its passen-
gers on the edge of their seats, diz-
zy, enthusiastic, overexcited, making
them forget that they are on a false
journey, a road leading back in on it-
self. Codruta Popov

*Martin Esslin (1918-2002), playwright,
professor, journalist and theater critic;
is known for having coined the term
"theater of the absurd”.
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Durata spectacolului/ Length of the show 1h15
Audienta generala/ General audience

SCOALA FEMEILOR versus
SCOALA BARBATILOR

THE SCHOOL FOR WIVES
versus THE SCHOOL FOR
HUSBANDS

montaj din piesele lui Moliére de / after Moliére by Gigi Caciuleanu
traducerea si adaptarea / translated and adapted by Codrut,a POpOV

Distributia / Cast

Madame A ALINA ILEA

Madame F FLAVIA GIURGIU
Mademoiselle Pretiosi MIRELA PUIA

Madame L LAURA AVARVARI
Madame D DANIELA BOSTAN
Madame | IULIANA CRAESCU
Madame S ALINA SPIRIDON
Madame O OANA ANTONOVICI
Monsieur K CATALIN URSU
Monsieur R RAUL LAZARESCU
Monsieur M MARIN LUPANCIUC
Monsieur D DARIUS ZET,

Monsieur Z ANDREI ZGABAIA
Monsieur A ALEXANDRU ROMESCU
Monsieur B BOGDAN BLISTYAR
Dramaturgia / Dramaturgy GIGI CACIULEANU
Scenografia / Set CORINA GRAMOSTEANU
Muzica originala / Composer PAUL ILEA

Asistent de regie / Director’s assistant  MIRELA PUIA

SPECTACOL DE TEATRU COREGRAFIC DE _
A CHOREOGRAPHIC THEATRICAL PERFORMANCE BY GIGI CACIULEANU

Regia tehnica / Stage director Andreea Gecse

Operare lumini / Lights operators Gerhard Craciun, Alexandru Stanescu,
Adrian Stanescu

Operare sunet / Sound operator Andreea Gecse
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GIGI CACIULEANU, COREGRAF:
Abia cand ajungi la capatul puterilor,
miscarea devine DANS




Dansator, coregraf de renume international, poet,
desenator, Gigi Caciuleanu este un om al Renasterii
in plin secol XXI. Acest artist fabulos s-a intalnit cu
minunatii actori ai Teatrului National din Timisoara
pe care i-a transformat in dansActori, o denumire
marca Gigi Caciuleanu - a actorului ideal si a dansa-
torului perfect, adunati intr-un singur artist. Specta-
colul Scoala femeilor versus Scoala barbatilor este
un incantator Moliere in pasi de dans.

»As putea califica Dansul, printre alte atatea defini-
tii, ca fiind nu numai o arta a vietii, ci si un mestesug
al supravietuirii. Duse - si arta, si mestesugul - la
extrema. Atunci cand dansezi (am in vedere a dansa,
si nu a dantui), o faci din tot corpul, cu intreaga-ti
faptura, fara a-ti precupeti catusi de putin fortele.
Abia cand ajungi la capatul puterilor si Tn masura
in care poti depasi acest stadiu, miscarea devine
DANS” spune Gigi Caciuleanu.

Despre faptul ca artele par a fi prea putine pentru
el, Gigi Caciuleanu, care se manifesta prin dans, prin
teatru, prin poezie si prin desen, spune ca: ,sunt,
toate, ramuri ale unei aceleiasi arte: cea de a trasa
linii, de a lansa semne, de a codifica lumea (sau de a
o dezlega) prin metafore”.

Printre intalnirile care I-au marcat, pe langa cea cu
Miriam Raducanu, mentorul lui, s-a numarat si cea
cu legendara Pina Bausch. ,Pina Bausch dansand...
Era in perioada in care dansam in acelasi spectacol,
la Essen sau prin turnee (Anglia, Olanda...), Pina pe
ale ei, eu pe ale mele. Ma vad ca acum, stand in cu-
lise, asteptand sa-mi vina randul. Scena era mai ridi-
cata, ca un fel de estrada fata de culise. Deci: stau cu
coatele pe acea parte de estrada ascunsa publicului,
cu barbia in pumni, cu ochii pironiti la scena si vad
picioarele Pinei in prim-plan, corpul ducandu-i-se
la nesfarsit in sus, ca atunci cand privesti un turn
de jos. O lume intreagad - in acel trup care incepea
de la talpi. Nu se poate descrie prin cuvinte emotia
pe care am resimtit-o si pe care pana astazi o port
in mine, vibrand in acele calcaturi de dinozaur in-
geresc. Mai tarziu, am scris si un text inspirat si din
acele momente intim apocaliptice”.

De altfel, Gigi Caciuleanu are o relatie speciald cu
ngerii. Cand era copil, refuza sa doarma cu bluza de
pijama pentru ca avea impresia ca in somn i cresc
aripi de nger. Si bluza de pijama nu le-ar fi dat voie
sa creasca. Gabriela Lupu
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GIGICACIULEANU, CHOREOGRAPHER:
Only when you reach the end of your
strength, does movement become DANCE
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Dancer, internationally renowned choreographer,
poet, sketcher, Gigi Caciuleanu is a Renaissance
man in the 21st century. This fabulous artist has met
with the wonderful actors of the National Theater in
Timisoara, and has transformed them into danceAc-
tors, o term coined by Gigi Caciuleanu - that of the
ideal actor and the perfect dancer, come together
into a single artist. The show The School for Wives
versus The School for Husbands is a charming piece
of Moliéere set to dance steps.

"I could describe Dance, among so many other de-
finitions, as being not only an art of life, but also a
craft of survival. Taken - both art and craft - to the
extreme. When you are dancing (I am speaking of to
dance and not to prance) you do it with your whole
body, your whole being, without holding anything
back. Only when you reach the end of your stren-
gth, does movement become DANCE”, claims Gigi
Caciuleanu.

On the fact that the arts seems too few for him, Gigi
Caciuleanu, who expresses himself through dance,
theater, poetry and drawing says that: "these all
are off-shoots of the same art: that of tracing lines,
launching signs, codifying the world (or setting it
free) through metaphors.”’

Among some of the encounters that marked him,
apart from the one with Miriam Raducanu, his men-
tor, was the one with the legendary Pina Bausch.
"Pina Bausch dancing... It was at the time when we
were dancing in the same show, in Essen or on tour
(England, The Netherlands...), Pina doing her thing,
me doing mine. | can see myself now, back-stage,
waiting to go in. The stage was elevated, like a sort
of platform. So: | have my elbows on that part of the
platform that couldn’t be seen by the audience, my
chin in my hands, eyes fixed on the stage, and | see
Pina’s legs, her body going endlessly upward, like |
was watching a tower from the bottom up. A whole
world in that body that started with the soles of her
feet. The emotion cannot be put into words, and |
still keep it with me today, vibrating in those heels
of an angelic dinosaur. Later, | wrote a text inspired
also by those intimately apocalyptic moments.”

As a matter of fact, Gigi Caciuleanu has a special
relationship with angels. When he was a child, he
refused to sleep with his pajama shirt on, as he
felt that he would grow angel wings in his sleep.
And that pajama shirt would hinder their growth.
Gabriela Lupu
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Una din insusirile principale ale teatru-
lui este ca, de cele mai multe ori, o ia
inaintea timpului. Sau, cine stie, poate
ca transcende istoria intr-un prezent
continuu, un prezent ,in derulare” care
nu tine cont nici de cronologie, nici de
binomul cauza - efect.

Asa se face ca peste Moliére au trecut
patru secole fara ca asta sali stirbeasca
ceva din ascutimea observatiei sau din
privirea critica. Asa se face ca, privind
in urma, constatam ca ar fi putut scrie
cam despre aceleasi lucruri cu inca tot
atata vreme Tnainte si sa ramana de ac-
tualitate. Asa se face ca pana si Regele
Soare - autocratul care prin definitie
nu admite nici o umbra de critica - in-
telege ca spiritul lui monsieur Poquelin
nu poate fi incatusat si, pus in fata evi-
dentei, isi da voie sa se lase fermecat
de inteligenta si umorul lui Moliére, sa
il apere de persecutia Bisericii, sa obti-
na pentru el sali - altele decat cele de
la Versailles - in care sa isi joace spec-
tacolele, ba chiar, zice-se, sa ii boteze
copilul.

Povestile lui Moliére iau n colimator o
sumedenie de teme - caractere stram-
be, o religie folosita stramb, ambitii si
pretentii sociale ridicole, comporta-
mente grotesti, o medicina aplicata
dupa ureche, total iresponsabil... Dar,
odata inlaturat acest strat de suprafat3,
aceste subiecte particulare, in piesele
lui Moliere raman doua linii de forta
ingemanate, de o limpezime absolu-
ta: natura umana si conflictul dintre
barbati si femei. Unde conflictul este
punctul de convergenta.

Gigi Caciuleanu intrd n plin in acest
spatiu al conflictelor, le desurubeaza,
se joaca cu ele, le coloreaza cu bucu-
ria si cu umorul lui intelept si constru-
ieste Scoala femeilor versus Scoala
barbatilor ca pe o suitd de istorii des-
pre aceastad lupta careia civilizatia, cu
toate marile ei cuceriri, inca nu i-a dat
de capat dupa 6000 de ani de patriar-
hat. Povesti fermecatoare despre mici
iubiri, mici infernuri domestice, mici
nedumeriri si multe subterfugii, mici
razboaie si diplomatii repun in discutie,
cu lucida bonomie si cu gratie fara mila,
o societate care incearca si tot incearca
sa Indrepte o balantad in care stam des-
partiti de-atata timp: femeile de-o par-
te, de alta barbatii. Si totusi, nu ma pot
impiedica s ma intreb: oare Moliére
ne este contemporan fiindca a luat-o
el inaintea timpului sau fiindca lumea a
intarziat sa se maturizeze?

Codruta Popov
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One of the main characteristics of
theater is that, most of the time, it
tends to be before its time. Or, who
knows, maybe it transcends histo-
ry into a continuous present, a pres-
ent "ongoing”, which does not take
chronology or cause and effect into
account. So it happens that four cen-
turies have passed over Moliére with-
out denting his keen observation or
his critical gaze. So it happens, that,
looking back, we notice that he could
have written about the same things,
that many years ago, and still be of the
now. So it happens that, even the Sun
King - the autocrat that by definition
did not allow for even the slightest cri-
ticism - understands that the spirit of
Monsieur Poquelin cannot be shack-
led, and faced with the obvious, allows
himself to be charmed by the intelli-
gence and wit of Moliere, defending
him from the Church’s persecution,
obtaining play houses for him - others
than those at Versailles - in which to
play his shows. It is even rumored he
was god-parent to his child.

The stories of Moliére brings into focus
a flurry of themes - rotten personali-
ties, a religion wrongly used, ambitions
and ridiculous social pretensions, gro-
tesque behaviors, medicine handled by
quacks, with total irresponsibility... But,
once the top layer is removed, these
particular subjects, Moliere’s plays, have
two twin lines of strength, both of an
absolute clarity: human nature and the
conflict between men and women.
And the point of convergence is exact-
ly that: conflict.

So it comes that the great artist Gigi
Caciuleanu built the show The
School of Wives versus The School
of Husbands as a segue of histories
about this fight which civilization, with
all its great conquests, still hasn't fi-
gured out after 6000 years of patriar-
chy. Charming stories about small love
stories, small domestic infernos, small
baffling occurrences and a lot of sub-
terfuge, small wars and diplomacy put
into discussion, with lucid good nature
and pitiless grace, a society that keeps
on trying to right a scale which has
been dividing us for so long - women
on one side, men on the other.

And still, | cannot help to ask myself: is
Moliere our contemporary because he
was ahead of his time, or because the
world is still trying to grow up?
Codruta Popov
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Durata spectacolului/ Lenght of the show 2h30
Audienta generala/ General audience

O SCRISOARE
PIERDUTA

THE LOST LETTER

de / by I.L Caragiale

Distributia / Cast

Stefan Tipatescu MATEI CHIOARIU
Agamemnon Dandanache DORU IOSIF

Zaharia Trahanache ROMEO IOAN

lordache Branzovenescu CATALIN URSU

Nae Catavencu ION RIZEA

Cetateanul turmentat / The drunk citizen ADRIAN JIVAN

Ghita Pristanda BOGDAN SPIRIDON
Popescu ANDREI ZGABAIA
lonescu IONUT IOVA

Tache Farfuridi ANDREI CHIFU

Zoe Trahanache CLAUDIA IEREMIA
Spatiu scenografic / Set ZSOLT FEHERVARI
Costume / Costumes ALINA LATAN SAMARAS
Muzica / Music CARI TIBOR

Light design LUCIAN MOGA

REGIA ARTISTICA / DIRECTED BY ADA LUPU HAUSVATER
Regizor tehnic / Stage director Judit Reinhardt, Cristian Stana
Lumini / Lights operator Gerhard Craciun

Operatori sunet / Sound operators Peter Szabo, Eugen Obrad
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ADA LUPU HAUSVATER, REGIZOARE:
Genialul Caragiale ne da astazi
sansa demnitatii




Am montat acest spectacol al zilelor noastre si -
spre binele moral al societatii in care trdim - am
sperat ca vom face o proiectie imaginativa a ceva ce
nu mai este posibil in societatea democratica mo-
derna. Dar iata: , o0 sotietate fara printipuri, va sa zica
ca nu le are” si din pacate suntem coplesiti de lipsa
moralitatii, a integritatii, a criteriilor morale si a valo-
rilor politice. Dupa 139 de ani de la aparitia Scrisorii
pierdute, o ,scrisorica de amor”, un biletel, un tele-
fon, un mesaj sau un e-mail mai mult sau mai putin
inlacrimate si ondulate de suspine, continua sa tina
locul legilor, al moralittii, al principiilor. Cine cu cine
e - devine mai important decat daca ,persoana in
cauza” are valoare. Mai bine zis, tragicomedia zilelor
noastre se refera la faptul ca valoarea vine din lip-
sa valorii. Imoralitatea, coruptia, senilitatea politica
ating cote fierbinti, pana la plafonul de amoralitate.
De aici mai departe, n-ar mai fi nimic de facut.

»Incepem o alta istorie, mai putin vesela decat cea
de pana ieri: rasul si gluma nu ne vor mai putea sluji
de mangaiere ca altadata fata cu cele ce se vor pe-
trece in lumea noastra romaneasca. Copiii nostri vor
avea poate de ce sa planga - noi am ras destul [...].
Un dezastru mare ne pandeste - un dezastru incal-
culabil; si nu vad in toatd Europa astazi pe nimeni
care sa ne compatimeasca... Ce am facut, ce am dres
nu stiu; stiu ca lumea intreaga nu ne poate suferi.
Am abuzat, prin spirit de parada si de bravadura, de
inchipuit prestigiu; am profesat cu furoare insolenta
grandomania; am tot aruncat praf in ochii lumii...".
Asaii scria |.L. Caragiale lui Petre Th. Missir in iunie
1907. Si totusi! Facem o uriasa reverenta in memoria
ilustrului Caragiale. Ne asumam aceste personaje, le

intelegem si le devoalam cu claritatea chirurgicala a
unui neurochirurg, astfel incat la sfarsitul spectaco-
lului, atat noi, cat si dumneavoastra, publicul nostru,
sa avem taria de a refuza compromisul, coruptia,
minciuna si ticalosia. Tine de noi ca societatea noas-
tra sa fie sdnatoasa moral, de fiecare dintre noi si
dintre voi. Asadar, spectacolul Teatrului National din
Timisoara este o portie moderna si mondena de ras
si buna dispozitie, astfel ca, la final, sa realizam ca
acceptarea incompetentei, a minciunii si a manipu-
larii este la fel de grava din punct de vedere moral
ca propunerea ticilosului, a incompetentului, a min-
cinosului, a manipulatorului. Da, noi - unii dintre
noi, cei de azi - nu acceptam prostia, coruptia, hotia,
minciuna, parvenitismul si da, nu vrem sa semanam
deloc cu cei care au creat dezastrul natiunii.

Din nefericire, viata politica se vede azi prin avalan-
sa de instantanee si selfie-uri puse cu ghiotura pe
Instagram si Facebook, milioane de "Cheeeeeese!”
zgomotoase, ragusite, transpirate, chinuite, dar nu-
marate de partid, like-uri, inimioare rosii, comentarii
agresive sau ultra-lipicioase. Rochii, costume, pan-
taloni cu genunchi, sarutari si santaj. Nivelul politicii
este dat de arma politica: scrisorelele de amor. Lup-
ta politica nu se duce pe axa verticala a principiilor
morale.

Genialul Caragiale ne da astazi sansa demnitatii. lar
noi, impreuna, profesionisti ai Teatrului National din
Timisoara si spectatori, ne bucuram de demnitatea
adevarului, a sinceritatii, a iubirii, a libertatii si a de-
mocratiei.




ADA LUPU HAUSVATER, DIRECTOR:
The genius Caragiale gives us today
a chance at dignity




| directed this show of our times and hoped - for the
moral good of the society we live in - that we would
make an imaginative projection of something that
is no longer possible in democratic modern society.
But behold: "a society without principles, seemingly
has none” and unfortunately we are overwhelmed
with a lack of morality, of integrity, of moral crite-
ria and political values. After 139 years since the
premiere of The Lost Letter, a "little love letter” a
note, a phone call, a text message or an e-mail more
or less doused in tears and undulated by sighs, still
stand in for laws, morality, principles. Who is with
whom - becomes more important than if "the per-
son in question” is of value. Better put, the tragi-
comedy of our times refers to the fact that value
seems to be represented by the lack of it. Immoral-
ity, corruption, political senility reach incandescent
pinnacles, up to the plateau of amorality. From here
on out, there’s nothing to be done.

"We begin another history, less cheerful than the
one that existed until yesterday: laughter and joking
can no longer serve as comfort as before in the face
to what will happen in our Romanian world. Our
children will probably have what to cry about - we
have laughed enough... [...] A great disaster is stalk-
ing us - an incalculable disaster; and | see no one
in the Europe of today feeling sorry for us... What |
have done, what I've managed to fix, | do not know;
| know the whole world cannot suffer us. We have
abused, by a spirit of parade and bravado, of im-
agined prestige; we have professed megalomania
with insolent furor; we kept on throwing dust in the
world’s eyes..”

This is what I.L. Caragiale wrote to Petre Th. Missir

in June 1907. And still! We make a huge reverence
in the memory of the illustrious Caragiale. We ac-
cept these characters, we understand and we reveal
them with the surgical clarity of a neurosurgeon, so
that by the end of the show, we, as well as you, our
audience, have the strength to refuse compromise,
corruption, lies and dastardliness.

It is up to us for our society to remain morally
healthy, each of us and all of you. Therefore, the
show of the National Theater in Timisoara is a mo-
dern and mondain slice of laughter and good cheer,
so that, by the end, we can understand that the ac-
ceptance of incompetence, lies and manipulation is
as dangerous morally speaking as the acts of the vil-
lain, the incompetent, the liar, the manipulator. Yes,
we - some of us, people of today - cannot accept
stupidity, corruption, thievery, lies, arrivism and yes,
we do not want to be at all similar to those that have
created our nation’s disaster.

Unfortunately, political life today can be seen
through the avalanche of photos and selfies posted
by the thousands on Instagram and Facebook, mil-
lions of loud "Cheeeese!”, hoarse, sweaty, tortured,
but counted by the party, likes, heart emoticons,
aggressive or extra-positive comments. Gowns,
suits, pants with knee pads, kisses and blackmail.
The level of politics is given by the political weapon:
little love letters. The political struggle is not being
waged on the vertical axis of moral values.

The genius Caragiale gives us today a chance at dig-
nity. And we, together, professionals of the National
Theater in Timisoara and its spectators, can enjoy
the dignity of truth, sincerity, love, freedom and de-
mocracy.
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Lumea noastra-i transparen-
ta. Societatea - la vedere. Ca
un mecanism de ceas: numai
roti, rotite, arcuri, surubéle.
Doar ca arcurile sunt slabi-
te, rotitele cam strambe, cat
despre suruburi... sd nu le
numaram, mai bine.

Teribil ne amuza, tare mai
radem de ceasul asta care
sontacadie si greseste timpul.
Caragiale rade mai tare de-
cat toti; piesele lui nu iarta
nimic. Stim sigur, am invatat
la scoala despre asta.

Dar daca ceasul nu greses-
te timpul? Nu cumva ne-am
invartit pret de un secol si
ceva in bucla unui azi cam
jalnic, cam patetic? Nu ma
pot impiedica s3 ma intreb
daca intr-adevar O scrisoare
pierduta e un text actual sau
dacd nu cumva noi suntem
cei ramasi in urma.

Si-atunci rasul se transfor-
ma-n ranjet, iar veselia are
gust de ipsos.

Codruta Popov
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Our world is see-through. So-
ciety in full view. Like a clock’s
mechanism: only wheels,
smaller wheels, springs, hair-
springs and little screws. But
the springs are loose, the
little wheels rather crooked,
as for the screws... best not
count those.

We are terribly amused, fall
over ourselves laughing, by
this clock that limps and tells
the wrong time.

Caragiale laughs louder than us
all; his plays forgive nothing.
We know this, we learned it
in school.

But what if the clock is not
telling the wrong time?
Maybe we've been turning
around in this loop of a lame
present for more than over a
century. | can’t stop wonder-
ing if maybe it's us who've
lagged behind, and not that
The Lost Letter is still a text
of our time.

And then laughter turns into
a smirk, and happiness tastes
like plaster.

Codruta Popov




HATIONAL

Vineri / Friday, 27.01, 19:00 | Studio ,,Utu Strugari”

Durata spectacolului 1h50 / Length of the show 1h50
Recomandat peste 14 ani / Recomended for persons aver 14 years of age

Spectacol cu supratitrare in limba engleza, la cerere / English subtitles, on demand

CERCURILE
INCREDERII

CIRCLES OF TRUST

Distributia / Cast

Irina

Dark

Tata

Doamna Paraschiv / Mrs Paraschiv
Mihai Motoiu

Claudia

Domnul Coman/ Mr Coman
Sergiu

Scenografia / Set
Muzica/ Music
Video design
Light design

REGIA ARTISTICA / DIRECTED BY

Regizor tehnic si operare video
Stage direction and video operator
Sufleor/ Prompter

Operare lumini/ Light operator
Operare sunet/ Sound operator

de / by Radu Popescu

LAURA AVARVARI
DANIELA BOSTAN

ANA MARIA COJOCARU
PAULA MARIA FRUNZETTI
CATALIN URSU

ROBERTA POPA

CRISTIAN SZEKERES
COSTA TOVARNISKY

GETA MEDINSKI

GABRIEL ALMASI
SEBASTIAN HAMBURGER
FLORIAN PUTERE

MIHAELA LICHIARDOPOL

Cristian Stana

Judit Reinhardt
Gratian Popp
Peter Szabo







RADU POPESCU, DRAMATURG:
Fragmente din dosarul cu idel

RADU POPESCU, PLAYWRIGHT:
Fragments from the idea file
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Printre multele dosare cu idei pe care le tin in biro-
ul meu de dramaturg, aceasta a devenit actuala pe
masura ce copiii mei cresc si vor deveni adolescenti
n curand. Povestile auzite de la alti parinti, care au
copii deja adolescenti, ma pun pe ganduri si imi tre-
zesc intrebari importante, pe care am incercat sa le
aduc in discutie in acest text. La nivelul societatii

in general, Cercurile increderii pune in discutie un
anumit tip de ipocrizie a relatiilor, a limbajului, a con-
structiilor culturale de care societatea romaneasca
actuala abuzeaza, in dauna relatiilor normale, firesti
intre oameni, fie ei adolescenti, adulti sau persoane
cu experienta mare de viata.

EN

Among many of the idea files | keep on my playwri-
ght's desk, this one has becomes of relevance as
my children grow up and will soon turn into ado-
lescents. The stories heard from other parents, who
already have adolescent children, make me think
and make me ask important questions, which | have
tried to bring into discussion in this text. At the level

of society, in general, The Circles of Trust discusses
a certain type of hypocrisy of relationships, of lan-
guage, of cultural constructs that modern Romanian
society abuses, to the detriment of normal, natural
relationships between people, be they adolescents,
adults or people with a lot of life experience.
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Cercurile increderii este un
spectacol despre maturizare.
In mod paradoxal, nu doar
despre maturizarea a cinci li-
ceeni dintr-o trupa de teatru
scolar, pusi in fata unor ale-
geri pe care nu sunt pregatiti
sa le faca, ci despre procesul
de maturizare pe care ar tre-
bui sa-l traverseze o intreaga
societate prea putin atenta la
nevoile noii generatii. Ado-
lescenti infinit mai liberi, dar
la fel de dezorientati si pa-
sibili de manipulare ca si cei
din generatiile precedente. In
lipsa comunicarii autentice,
posibilele punti de intalnire
cu lumea adultilor se prabu-
sesc una cate una, pavand,in
fapt, drumul spre dezastru.
Conceput intr-o cheie tea-
trald deschisa catre spec-
tator, spectacolul Cercurile
increderii este si o invitatie
la dialog asumat si la con-
stientizarea contributiei pe
care fiecare dintre noi o are
la schimbarea in bine.
Codruta Popov
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The Circles of Trust is a
show about growing up.
Paradoxically, it's not just
about the growing up of five
high-school students, part
of the school theater com-
pany, faced with having to
make choices they are not
prepared to make, but also
about the process of growing
up that a whole society has
to go through, that is not pay-
ing attention to the needs of
the new generation. Adoles-
cents who are infinitely more
free, but as disoriented and
easily manipulated as those
from previous generations.
Lacking authentic commu-
nication, the possible links
between their world and the
world of adults are broken
one by one, paving the way
to disaster.

Conceived in an open theat-
rical key towards the spec-
tator, the show The Circles
of Trust is an invitation to
real dialogue, conscious of
the contribution each of
us makes in order to enact
change.

Codruta Popov




Sambata / Saturday, 28.01, 19:00 | Sala Mare / Main Hall

AG / GENERAL AUDIENCE
Durata spectacolului/ Length of the show 2h

ZORBA GRECUL
ZORBA THE GREEK

de / by Nikos Kazantzakis
pies3 originali de / a play by Hristo Boitchev
traducerea / translated by Perveli Nikolov

Distributia / Cast
Zorba ION RIZEA
Niko MATEI CHIOARIU
Hortence ANA MARIA COJOCARU
Surmeli ALINA ILEA
Mavrudi CATALIN URSU
Mimito BOGDAN SPIRIDON
Pavlis ANDREI CHIFU
Manolis ANDREI ZGABAIA
Lola / Nevasta / Bocitoare Lola / Wife/ Lamenter IULIANA CRAESCU
Preotul/ The Priest CRISTIAN SZEKERES
Nevestele / Bocitoarele Wives / Lamenters LAURA AVARVARI
PAULA MARIA FRUNZETTI
CRISTINA KONIG
ANA-MARIA PANDELE ANDONE
Manolakas DARIUS ZET
Andruli RAOUL HORN
Anagnosti MARIN LUPANCIUC
Scenografia / Set EMIL BEJENARU
Costume / Costumes GABRIELA STRUGARU-POPA
Miscare scenica / Choreography ALINA ILEA
Sunet & video design / Sound & video design SEBASTIAN HAMBURGER
Light design FLORIAN PUTERE
REGIA ARTISTICA / DIRECTED BY MIHAELA LICHIARDOPOL
Regia tehnica / Technical directors Cristian Stana
Judit Reinhardt
Operare lumini/ Lights operators Adrian Stanescu
Gerhard Craciun
Alexandru Stanescu
Operare video/ Video operator Eugen Obrad
Operare sunet/ Sound operator Cristian Stana
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ALINA ILEA, ACTRITA:
Vaduva Surmeli este unul dintre cele mai

curajoase personaje reminine pe care
le-am jucat




Surmeli chiar isi cauta capra si pisica in mijlocul tu-
turor acelor barbati pe care prezenta ei ii si atata,
dar ii si ultragiaza?

Femeia aceasta, Vaduva Surmeli, este unul dintre
cele mai curajoase personaje feminine pe care le-
am jucat. Surmeli e o femeie tanara al carei sot a
murit, dar care este decisa sa traiasca, sa simta, sa
nu se resemneze, sa nu ,moara” nici ca femeie, nici
ca membru al comunitatii. Asa ca da, isi cauta capra,
isi cauta pisica, face toate lucrurile pe care le facea
siinainte de a fi vaduva, chiar daca acum este lipsita
de protectia masculina. Stie ca e dorita de toti bar-
batii din sat si cu toate astea se arata in mijlocul lor
si le tine piept. Preotul descrie situatia cel mai bine:
»Joti barbatii o doresc, dar ea nu-I vrea pe niciunul.
Si bine face, ca daca e cu unul o singura data, se
duce de rapa. Nu mai e scapare”. Pentru ea, Niko re-
prezinta o promisiune ca intre un barbat si o femeie
lucrurile se pot petrece si altfel.

Cum iti explici uciderea lui Surmeli in piata, in ziua
mare?

De justificat, nu se justifica, evident. Dar sigur ca am
incercat sa inteleg de ce. Kazantzakis coboara foar-
te adanc in mecanismele de functionare ale socie-
tatii patriarhale - in cazul nostru, cretane. Surmeli
traieste intr-un sat uitat de lume, pe o insul3, intr-o
societate in care o femeie nu are valoare decét in ra-
port cu barbatul care ,,0 ia”. Regulile dupa care func-
tioneazd aceastda comunitate sunt arhaice, dure,
orice asa-zisa greseald a femeii primeste sanctiunea

suprema: moartea. Sigur, la prima vedere, este vor-
ba de razbunare, dar adevaratul motiv al mortii lui
Surmeli este combinatia de ipocrizie si bigotism care
ii anima pe acesti barbati frustrati, desi ea nu este
responsabila nici pentru sinuciderea lui Pavlis, nici
pentru misoginismul lor barbar. Subiectul este foar-
te actual. Desi traim in secolul XXI si ne consideram
emancipati, asemenea societati inca exista, chiar
foarte aproape de noi.

Semnezi miscarea scenica a spectacolului. Care
sunt povestile pe care, impreuna cu actorii, le spui
dincolo de cuvinte?

Am cautat sa aduc pe scena atmosfera satului, im-
pregnata de masculinitate si de agresivitate, pe de-o
parte, si pe de alta parte mi s-a parut important sa
redau atmosfera insulei, frumusetea primitiva, natu-
rala, imaginatia, voluptatea si emotiile ascunse chiar
si de ei insisi ale satenilor. Ma refer aici la noaptea
de dragoste a cuplurilor, patronatd de erotismul
pe care il trezeste vaduva in mintea barbatilor, dar
si la dansul generalilor care o insotesc pe Bubulina
in timp ce ea-si da ultima suflare. Estetic vorbind,
noaptea de dragoste am gandit-o intr-o cheie sen-
zuala la limita violentei, pe cand in scena generalilor
am optat pentru o abordare mai de cabaret, Bubu-
lina facand parte, si ea, din cu totul alt univers de-
cat cel al comunitatii. Desigur, dansul de final al lui
Zorba cu Niko trebuia sa ramana in cheia celebrului
sirtaki - I-am folosit ca citat cultural. Si apoi, e prea
bine facut! Interviu realizat de Codruta Popov
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ALINA ILEA, ACTRESS:
VWidow Surmeli Is one of the most

courageous female characters I've ever
playec




Surmeli is really looking for her goat and her cat in
the middle of all those men that are incited by her
presence, but are they also outraged by it?

This woman, the Widow Surmeli, is one of the most
courageous female characters I've ever played. Sur-
meli is a young woman whose husband has died,
but who is determined to live, to feel, to not be de-
feated, to not "die” as a woman or as a member of
the community. So yes, she looks for her goat, for her
cat, she does all the things she used to do before be-
coming widowed, even if now she is without mascu-
line protection. She knows she is wanted by all the
men of the village, and in spite of it, she shows up
among them and faces them. The priest describes
the situation best: "All men want her, but she wants
none of them. And it's good she doesn’t, because
if she will be with one of them once, it will all fall
apart. There will be no escape.” For her, Niko rep-
resents a promise that things between a man and a
woman can happen in a different way.

How do you explain the killing of Surmeli in the
square, in broad daylight?

It cannot be justified, of course. But, | tried to un-
derstand why. Kazantzakis goes into the depths of
the mechanisms by which a patriarchal society func-
tions - in our case, the Cretan one. Surmeli lives in
a village forgotten by the world, on an island, in a
society in which a woman has no value other than
that of the man who "takes” her. The rules of this
community are archaic, tough, any so called mistake
of a woman is punished with the extreme: death.

Of course, at first sight, it is about revenge, but the
true motive of Surmeli’s death is a combination of
hypocrisy and bigotry that drives these frustrated
men, although she is not responsible neither for
Pavlis’s suicide, nor for their barbaric misogyny. The
subject is very of the now. Although we live in the
21st century and consider ourselves emancipated,
such societies still exist, quite close to us.

You also did the choreography of the show. What
are the stories that, together with the actors, you
tried to tell, beyond words?

| tried to bring on stage the village atmosphere,
impregnated by masculinity and aggression on the
one side, while on the other side | thought it im-
portant to represent the atmosphere of the island,
its primitive beauty, its naturalness, its imagination,
voluptuousness and hidden emotions. Hidden from
even the villagers themselves. | am talking here of
the night that the couple makes love, governed by
the eroticism that the widow awakes in the mind
of the men, but also the dance of the generals that
accompany Bouboulina while she is in her death-
throes. From an aesthetic point of view, | imagined
the night of love in a sensuous key, on the verge
of violence, while the scene with the generals was
done as a cabaret, Bouboulina being part of a totally
different universe than that of the community. Of
course, Zorba's final dance with Niko had to remain
in the key of the famous sirtaki - | used it as a cultur-
al quote. Also, it's too well done to ignore!
Interview by Codruta Popov

105



106

RO

Doi barbati desculti, cuprin-
zandu-se cu cate un brat pe
dupa umeri. Muzica aceea
ultra-faimoasa si o sala pe
jumatate arhiplind (definitia
sold-out-ului in vreme pan-
demica) prinzand ritmul in
palme. (..) Doi barbati des-
culti incep dansul. Zorba
pierduse iarasi tot. Viata il in-
vatase sa fie el insusi n orice
imprejurare si asta insemna,
mai mereu, sa piarda cu zam-
betul pe buze. Niko pierdea
pentru prima oara tot. Pe
drumul spre pierzanie, se ga-
sise pe sine, privind chipul
necioplitului - prea-plinului
de viatd Zorba.(...) Om al car-
tii si al ezitarii, Niko e purtat
pe brate nu doar de prietenul
lui cu viscere mereu flaman-
de, dar si de Vaduva, melanj
de instinct, spaime, cutezan-
ta si ezitare. Noaptea intal-
nirii lor, comedie si senzuali-
tate, e printre cele mai bune
momente ale spectacolului.
Doi barbati desculti, cuprin-
zandu-se cu cate un brat pe
dupa umeri si muzica aceea
ultra-faimoasa. Acesti doi
barbati pot fi oricare dintre
noi cei care, urcati pe culmile
disperarii, vedem in fata haul,
in spate prapastia, in ceruri
absenta si in noi samanta
misterioasa care ne poarta
mai departe. ,Sefule, am ata-
tea sa iti spun!”

Mihai Brezeanu, Liternet
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SPECTATOR
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Two bare footed men, hold-
ing each other by the shoul-
der. The music is very fa-
mous and a half-full room
(the definition of sold-out in
pandemic times) holds the
rhythm by clapping. (...) Two
bare footed men start the
dance. Zorba had again lost
everything. Life had taught
him to be himself in any cir-
cumstance and that meant,
most all the time, learning
to lose with a smile on his
face. Niko was losing for the
first time. On the road to
perdition, he had found him-
self, looking into the face of
uncouth, lively Zorba. (...) A
man of books and hesitation,
Niko is taken up on the arms
of not only his friend with his
ever hungry insides, but also
by the Widow, a melange
of instinct, frights, daring
and hesitation. The night of
their meeting, comedic and
sensuous, is among the best
moments of the show.

Two bare footed men, hold-
ing each other arm in arm,
and that very famous music.
These two men could be any
of us. On the heights of de-
spair, facing the pit, having
the precipice behind, feeling
an absence in the heavens
and feeling inside us the
mysterious seed that keeps
us going. "Boss, | have so
much to tell you.”

Mihai Brezeanu, Liternet




Duminica / Sunday, 29.01, 19:00 | Sala 2/ Hall 2

Audienta generala/ General audience
Durata spectacolului/ Length of the show: 2h

Spectacol cu supratitrare in limba engleza, la cerere / English subtitles, on demand

POVESTEAACELOR
OAMENI CARE INTR-O
SEARA S-AU ADUNAT
IN JURUL UNEI MESE

THE STORY OF

THOSE PEOPLE WHO
ONE EVENING GATHERED
AROUND ATABLE

de / by Radu lacoban

Distributia / Cast
Mama / Mum CLAUDIA IEREMIA
Tatal / Dad ROMEO IOAN
Bunica / Grandma ION RIZEA
Fiul / The Son ANDREI CHIFU
Fiica / The Daughter FLAVIA GIURGIU
Matusa / The Aunt ALINA ILEA
Unchiul / The Uncle MATEI CHIOARIU
Scenografia / Set TUDOR PRODAN
Sound design SEBASTIAN HAMBURGER
REGIA ARTISTICA / DIRECTED BY RADU IACOBAN
Regizor tehnic / Stage director Andreea Gecse
Sufleor / Promter Judit Reinhardt
Lumini / Lights operator Gerhardt Craciun
Alex Stanescu
Sunet / Sound operator Peter Szabo
Video / Video operator Eugen Obrad

Spectacolul a fost realizat in cadrul proiectului Vocile orasului - Central Park, parte din Programul Cultural Timisoara
Capitald Europeana a Culturii, produs de Teatrul National Timisoara in parteneriat cu AT.C.E.C. si finantat de Prima-
ria Municipiului Timisoara.

The show was done inside the City Voices - Central Park project, part of the Timisoara European Capital of Culture

Cultural Program, and produced by the National Theater in Timisoara in partnership with AT.C.E.C and financed by

Timisoara City Hall.
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RADU IACOBAN, REGIZOR:
Povestea acelor oameni care intr-o
seara s-au adunat in jurul unei mese
a iInsemnat pentru mine un botez

Prima montare a lui Radu lacoban la Teatrul National din Timisoara (el ajungand acum deja
la al treilea spectacol montat pe aceasta scena) a fost una care s-a bucurat de un imens
succes atat in randul publicului, cat si in cel al criticii. De altfel, actorul lon Rizea a primit un
binemeritat Premju UNITER pentru rolul spectaculoasei Bunici. Este vorba despre Poves-
tea acelor oameni care intr-o seara s-au adunat in jurul unei mese. Despre acest spectacol
atat de special am vorbit cu dramaturgul si regizorul Radu lacoban.




Ce a reprezentat pentru tine, ca regizor, spectaco-
lul Povestea acelor oameni care intr-o seara s-au
adunat in jurul unei mese?

Ca regizor, a fost super tare. Am primit atentia, pro-
fesionalismul si conditiile optime sa imi pot face me-
seria asa cum imi doream. A fost si un botez, pentru
ca nu mai lucrasem pana atunci in Timisoara. M-am
aruncat in necunoscut intr-un moment in care pan-
demia nu avea leac, dar devenise cumva obisnuinta.
Am dat primul casting la care actorii purtau masca,
am repetat in conditii mega ultra profi si m-am minu-
nat ca, in ciuda vremurilor traite, am ajuns sa tinem
o premiera. Chiar si asa cum a fost ea, in on-line.

Familia este un subiect greu de dus si in viata si in
teatru. Cum ai abordat familia din spectacol?

Exact asa cum o prezintd spectacolul. Evident ca
subiectul asta poate fi abordat in diverse moduri,
dar asta am simtit sa spun pe hartie si, mai apoi, pe
scend. Demersul nostru e subiectiv, fireste. Am in-
cercat, si cred ca ne-a si reusit, sa-I facem cat mai
personal - pentru noi, in primul rand, si mai apoi
pentru cei care au venit sa ne vada.

Cum te simti in familia Teatrului National din Timi-

soara?
Excelent. E un privilegiu si o responsabilitate de care
vreau sa ma bucur si pe care am de gand sa o fac
cat pot eu de bine. Imi place ca e o atmosfera profi,
fmi place ca e loc si de umor, iar amestecul asta de
seriozitate si hlizeala, daca e dozat bine, ajuta enorm
orice spectacol.

lon Rizea a Iluat Premiul Uniter pentru rolul din

acest spectacol. Cum a fost intalnirea cu el?
lon e genul de actor rar. O locomotiva care trage
dupa el pe toatd lumea. Si chiar daca este mereu
nevoie de el si in alte chestiuni care se intampla in
teatru (fiind si director artistic), lon Rizea dispune de
capacitatea de a fi prezent si acolo atunci cand ai
nevoie de el, si asta e o alta chestie mega rar intalni-
ta la actori in zilele astea. Si lon mai e si un om tare
fain. Si sincer. Si vulnerabil. Gata, ma opresc. Dar
cred ca e limpede ce am vrut sa zic.

Ce spectacole pregatesti pentru 2023? Si ce iti do-

resti sa iti se intample pe scena si in afara ei?
Imi doresc sa fie spectacole care sa ma provoace, de
care sa imi fie frica, pe care sa le iubesc si sa le urasc
in acelasi timp. Sa speram ca vor fi cat mai multe!
Interviu realizat de Gabriela Lupu
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RADU |IACOBAN, DIRECTOR:

The Story of Those People who

One Evening Gathered Around a Table
was a baptism of fire for me

Radu lacoban'’s first staging at the National Theater in Timisoara (now being at the third

show he directed in this theater) was one that enjoyed great success with audiences and

critics, The actor lon Rizea received a well-deserved UNITER prize for the role of the

Grandmother. We are talking about The Story of Those People who One Evenin

gaghelred é\round a Table. | talked about this special show with playwright and director
adu lacoban.




What did the show The Story of Those People who

One Evening Gathered Around a Table mean for

you?
As a director, it was awesome. | received the atten-
tion, professionalism and the optimal conditions
to do my job the way | wanted to do it. It was like
a baptism of fire, because | had never worked in
Timisoara before, up til then. | just threw myself
into the unknown in a moment when the pandemic
seemed to have no cure, but had also become sort
of common place. | had a first casting with actors
wearing masks, we rehearsed in ultra professional
conditions and | was amazed that, in spite of the
times, we managed to have the premiere. Even if it
was online.

Family is a tough subject, in life as well as in the

theater. How did you tackle the theme of family in

the show?
Exactly as the show presents it. Obviously, the sub-
ject can be tackled in a lot of ways, but that’s what
| felt saying on paper, and then, later, on stage. Our
process was subjective, of course. We tried, and |
think we succeeded, in making it as personal - for
us, to begin with, and then for those who came to
see us.

How do you feel inside the family of the National
Theater of Timisoara?
Excellent. It is a privilege and a responsibility | want
to enjoy, and that | plan to do as well as | can. | like
the professional atmosphere, | like that there is room
for levity, and this mix of seriousness and goofiness,
if well balanced, can help any show enormously.

lon Rizea received the UNITER prize for the part he

played in the show. How was your encounter with

him?
lon is a rare type of actor. A locomotive that pulled
everyone behind him. And even if he is always need-
ed in other things that happen inside the theater
(seeing as he is deputy general manager) lon Rizea
has the capacity to be present and there when one
needs him, and this is rare among actors nowadays.
And on top of that, lon is a really cool human being.
He is honest. And vulnerable. Enough, | will stop
now. But | think it's obvious what | wanted to say.

What show are you preparing for 2023? And what
would you like to happen on and off stage?
| want shows that will provoke me, that | will be
afraid of, which | will love and hate at the same time.
Hopefully there will be a lot of them!
Interview by Gabriela Lupu
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Ce bucurie mai mare decat o re-
uniune cu ocazia Intoarcerii fiului
instrdinat? Si totusi, fericita intalni-
re e impiedicatd de lucrurile des-
pre care membrii familiei tac, desi
ar trebui sa vorbeasca, de lucrurile
despre care se ceartd, in loc sa le
discute, de lucrurile carora le per-
mit sa fi imbolndveasca, in loc sa se
vindece de ele.

O cina festiva care se transforma
in cadrul perfect pentru destai-
nuiri, pentru demascari ar putea
avea un iz de déja-vu, dar aceas-
ta cind are calitatea de a oferi o
imagine extrem de onesta asupra
unor sensibile, familiare angrenaje
interumane, recognoscibile atat
n micro-cosmosul familiei, cat si
n inevitabilul organism social din
care - de la Aristotel citire - facem
parte, ca zoon politikon.

Si, la fel cum un cautator de aur
gaseste 1n cel mai intunecat noroi
pepita care ii schimba viitorul, Po-
vestea acelor oameni care intr-o
seara s-au adunat in jurul unei
mese poate fi perceput (pastrand
terminologia prospectiunilor au-
rifere) ca un fel de saitroc, o sita
prin care fiecare isi cerne propria
istorie de viata.

Caci tine de fiecare din noi sa op-
teze pentru o realitate in spatiul
de conflict sau in afara acestuia,
tine de fiecare din noi sa (re)invete
sa comunice, sa il asculte cu ade-
varat pe celilalt, sau, cum spunea
0 poeta americana de secol XIX,
,walk a mile in his moccasins” - sa
se pund in locul celuilalt inainte
de a-l eticheta. Intr-o lume polari-
zatd in care limita dintre dialog si
conflict se subtiaza tot mai mult,
asumarea faptului ca in viata nimic
nu e axiomatic, ca exista dreptate
pentru toata lumea, ca este loc de
frustrare, dar si de contemplare,
de tristete, dar si de bucurie, devi-
ne un exercitiu necesar.

Codruta Popov
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What greater joy than that of wel-
coming back the prodigal son?!
And still, the happy reunion is
hindered by all the things that
the members of the family are si-
lent about, although they should
be talking about them, the things
over which they fight, instead of
talk about, of the things that they
allow to make them sick, instead of
helping them heal.

A festive dinner turns into the
perfect setting for confessions,
unmaskings with an air of déja-vu,
but this dinner has the value of
showing us an extremely honest
image of certain sensitive and fa-
miliar inter-human mechanism,
recognizable in the micro-cosmos
of the family, but also in the inevi-
table social organism to which - as
Aristotle claims - we belong to, as
zoon politikon.

And, as any gold prospector that
finds the nugget in the darkest
mud, The Story of Those Peo-
ple who One Evening Gathered
Around a Table can be perceived
(keeping to gold prospecting ter-
minology) like a sort of gold pan, a
sieve through which each can sort
through their own personal history.
Because it is up to each of us to
choose a reality inside or without
the space of conflict, it is up to
each of us needs to (re)learn to
communicate, to truly listen to the
other, or, as an American poet in
the 19th century said "walk a mile
in his moccasins” - to put them-
selves in the other’s place before
labeling them. In a polarized world
in which the boundary between
dialogue and conflict is ever thin-
ner, the acceptance of the fact that
nothing in life is axiomatic, that
there is justice for all, for frustra-
tion, but also for contemplation,
for sadness but also for joy, be-
comes a necessary exercise.
Codruta Popov
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Echipa tehnica a Teatrului National din Timisoara
Technical staff of the National Theater of Timisoara

Regizori tehnici / Stage directors: Anna llyés | Judit Reinhardt
Andreea Gecse | Cristian Stana

Sufleor / Prompter: Judit Reinhardt

Lumini / Lights: Gerhard Craciun

Alexandru Stanescu

Laurentiu Marin

Adrian Stanescu | Daniel Galetar
Gratian Popp | Costinel Purcaru - Asproiu
Zorislav Nicolin | Gheorghe Sava

Mircea Chinezon

Sunet - Video / Sound - video: Eugen Obrad | Peter Szabo
Claudiu Surmei | Larisa Aioanei

Recuzita / Props: Alin Tofan | Karoly Albert

Costume Costumes: Carla Pora-Stiassny | Diana Itul
Veronica Gerstenengst | Felicia Puiu
Anica Tiplea

Machiaj / Make-up: Gabriela Strugaru Popa | Andra Diac

Coafura / Hair: Daniela Genig | Lucian Maties

Ramona Bologa

Tehnic de scena / Stage personnel: Marius Craciunesc | loan Barzovan
Marcel lovin | losif Toth | Traian Onet
Vasile Balasa | lustin Ragman
Costel Géletan | Nicolae Lacatas
Nicolae Artiudean | Daniel Cincilis
Luigi Tirabassi | Ovidiu Stefan

Personal de sala / Venue personnel: Luminita Moraru | Maria Manolache
Monica Purcaru | Carmen Trifan
Ciprian Cojocaru | Ciprian Ursu
Gabriel Cozma | Bogdan Socaciu
Sebastian Boboiciov | Daniel Pascu
Catalin Moraru

23 (i Redactor sef/Editor in Chief Codruta Popov | Redactor/Editor Gabriela Lupu www.tntm.ro
*T_ ¥8%  Traducere/Translation Andrei Ursu Tipar TNTm2023
i L Foto/Photo Adrian Piclisan | Grafica/Graphic design Virgil Simonescu Teatrul National din Timisoara este o institutie

ISSN 18421709 Tipar/Print Emil Bejenaru publicd subventionata de Ministerul Culturii.
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A. Programe de baza / Basic programs

PROGRAME DE CONSTRUCTIE TEATRALA / THEATRICAL CONSTRUCTION PROGRAMS

NATIONAL / NATIONAL

CLASSIC CONTEMPORARY

DIVERSITATE / DIVERSITY

Aut DOR / Aut DOR

TN SCENA / ON STAGE
VIRTUAL / VIRTUAL

ATELIERELE DE ARTA TEATRALA
THEATER WORKSHOPS

EGAL / EGAL

REFLECTOR TNTm
TNTm Spotlight
INTALNIRI / ENCOUNTERS

spectacole pe texte din dramaturgia clasica si contemporana roméaneasca
shows based on text from classical and contemporary Romanian dramaturgy

spectacole pe texte din dramaturgia clasica si contemporand universald
shows based on texts from universal classical and contemporary dramaturgy

spectacole pentru copii si adolescenti
shows for children and adolescents
spectacole sincretice

syncretic shows

spectacole - laborator

experimental shows

aniversari culturale

cultural anniversaries

Programe conexe / Connected programs

PROGRAME EDUCATIONALE/ EDUCATIONAL PROGRAMS
PROGRAME DE INTERACTIUNE SOCIALA / SOCIAL INTERACTION PROGRAMS
PROGRAME DE INTERACTIUNE PROFESIONALA/ PROFESSIONAL INTERACTION PROGRAMS

Festivalul European al Spectacolului Timisoara - Festival al Dramaturgiei Romanesti
Timisoara European Theater Festival — Festival of Romanian Dramaturgy

program dedicat Capitalei Europene a Culturii - Timisoara 2023

program dedicated to the European Capital of Culture — Timisoara 2023
Concursul National de Dramaturgie / National Drama Contest

evenimente in aer liber, pe scena A ut DOR, in Parcul Civic

open-air events, on the A ut DOR stage, in the Civic Park

platforma de sprijin pentru studenti / platform for supporting univeristy students
stagiunea Cloud si evenimente on-line

Cloud theatrical season and online events

Colectia aleNT, traducerea si publicarea de piese contemporane si teorie teatrald

The aleNT collection, the translation and publishing of contemporary plays and theatrical theory

Stagii de pregatire profesionald pentru actori
Professional development workshops for actors

Programe adiacente / Adjacent programs
PROGRAME SUPORT/ SUPPORT PROGRAMS

coproductii nationale si internationale, deplasari, schimburi de spectacole
national and international co-productions, shows on the road, exchange of shows
implicarea artistilor independenti in activitatea artistica a Teatrului National
involving independend artist inside the artistic activity of the National Theater
proiecte In parteneriat cu organizatii neguvernamentale si alte institutii

projects in partnership with NGOs and other institutions

PROGRAMELE TEATRULUI NATIONAL TIMISOARA/
NATIONAL THEATER OF TIMISOARA PROGRAMS
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